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=| BRISTOL MUSICAL FESTIVAL, 
onto COLSTON HALL, BRISTOL, 
OCTOBER 21, 22, 23, AND 24, 1873, 





| PRINCIPAL VOCALISTS. 

MADAME LEMMENS-SHERRINGTON 

1g and MADAME OTTO-ALVSLEBEN 

nites MIS S JULIA WIGAN ~ MISS ADA JACKSON 
MADAME PATEY - MISS ENRIQUEZ 


mR. SIMS REEVES - MR. VERNON RIGBY 
MR. EDWARD: LLOYD - MR. LEWIS THOMAS 
Met. oe AN TLE YX: 


" Other Engagements are pending, and will be duly announced. 


WORKS TO BE PERFORMED :— 


CREATION, ELIJAH, MESSIAH, 
HYMN OF PRAISE, STABAT MATER, 


nse MR. G. A. MACFARREN’S NEW ORATORIO 


um| ST. JOHN THE BAPTIST. 


Miscellaneous Concert with Symphony each Evening. 








MR. CHARLES HALLE’S ORCHESTRA. 

















y i veneer a 
é : The Band and Chorus will number 400 Performers. 
™ | CONDUCTOR MR. CHARLES HALLE 
in, 1.6, a 
ne salient PRICES OF TICKETS. 
it study. | Secured Seats for Morning Performances, 21s.; Unsecured, 7S. 
to 8 ae “Secured Seats for Evening Performances, 15s. ; Unsecured, 7s. 
1 cases of ~ Serial Tickets for Secured Seats to all Seven Performances, £4 14s. 6d. 
angement § Set of Four Tickets for any one Morning Performance, except Messiah. Secured Seats, £3 3s.; Unsecured, 21s., 
Mpplied for before October 14th. 
a ag Tickets for any one Evening Concert. Secured Seats, £2 2s.; Unsecured, 2ts., if applied for before 
ber 14th. 
— : 
OW. TICKETS AND PROGRAMMES WILL SHORTLY BE ISSUED. 


CHARLES PRICE, Hon. Sec., Colston Hall, Bristol. 
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RASS, REED, STRING, and DRUM and FT E 
PROFESSIONAL NOTICES. B BANDS, PIANOFORTES AND HARMONIUMS, pai Pp 3 

> i s z’S, xton-road, d 9 
MISS GRACE ARMYTAGE (Primo Soprano), | Patterns and prices post fee. “Music for any kind of band. Patna | ARG 
“Soh 2, Athalstane-villas, Stroud-green-road, N. by the army, navy, and rifle corps. T 
MISS BLANCHE REIVES (Principal Soprano only) recs ORGANS with pedals, for Church or {; made 
Oratorios, Opera, Concerts, &c. 54, Lupus-street, S.W., and 106, Chamber, from 35 guineas. HARMONIUMS, 5 octaves of organ Apply 


Renfrew-street, Glasgow. 


MISS AGNES LARKCOM (Soprano). 


For Concerts, Oratorios, &c., 14, Bedford-street, Reading. 





tone, simple mechanism, for Chapels, Schools, or private use, from § 
guineas. ice FEorOne from 21 guineas. Warranted, 
Rosewood COTTAGE PIANOFORTE, 2} octaves of pedals. William 
Sprague, 7, Finsbury-pavement, London. Established 1837. 


a> 








MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 
MISS CLELLAND (Soprano). 
For Terms and Critiques, address 51, Elizabeth-street, Cheetham-hill- 
road, Manchester. 
MISS ELLEN GLANVILLE (Soprano), 
2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 
MISS CHAPLIN (Soprano). 
Address City of London College, 52, Leadenhall-street, E.C. 
MRS. WARREN (Soprano) 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 
Lessons in Singing. References, Charles Hallé, Esq., and Edward 
Hecht, Esq. 
MADAME ARNOLD POTTER (Contralto), 
50, Elmore-street, Islington, N. 
MR. STEDMAN (Tenor). 
Address 1, Berners-street, W. 
MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma Square, St. John’s Wood. 
J. A. SMITH (Tenor). 
_ For Oratorios, Concerts, &c., address Cathedral Choir, Worcester. 
CARLOS LOVATT, Vocalist (Baritone). 
For Oratorios and Miscel. Concerts, address Cathedral, Manchester. 
HENRY C. SANDERS (Baritone), 
(Of S. Andrew’s, Wells-st.) 2, Athalstane-villas, Stroud-green-road, N. 
MR. FARLEY SINKINS (Basso). 
For Oratorios, Concerts, &c.; also for Oxford Glee Party. 
Address Principal Bass, Ch. Ch. Cathedral, Oxford. 
C. D. COLLET (Bass, Teacher of Singing), 
Sunny-bank, Hazleville-road, Hornsey-lane, Highgate, N. 
MR. THORNTON WOOD (Bass). 


(Of the Royal Albert Hall Concerts), for Oratorios, Concerts, &c. 
Address 2, Hallfield-place, Bradford, Yorks. 


MR. W. H. JUDE, 
(Organist of Emmanuel Church and the Blue Coat Hospital, Liver- 
pool), will give his “ Vocal and Instrumental Recital,” entitled ‘AN 
HOUR WITH HENRY RUSSELL,” in the principal towns 
throughout England during the coming season. For térms and 
opinions of the press, address 33, Abercrombie-terrace, Oxford-street, 
Liverpool, E. 





















































MR. J. TILLEARD, 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
Lessons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


R. WILLIS (established 1827), Maker and Im- 

e porter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 

MPORTANT TO MUSIC SELLERS.—Having 

the largest varied Stock of Music in Europe, orders received in the 

morning are executed the same day, or if in stock posted immediately 


if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 

of which sent on application by B. Williams, 19, Paternoster-row. 

RUSSELL’S MUSICAL INSTRUMENTS. 
ONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
tionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


CCURATE METRONOMES, :s., post free. 
Rudiments of Singing, 1s. per dozen. 
7th ed., 6d. each. D. Scholefieid, Trinity-street, Huddersfield. 
































Singing Class Tutor, | 





((ROGER’S CELEBRATED VIOLIN STRINGS, R 
3s. 6d., 4s. 6d., and 5s. 6d. per Bundle. Soloists’ Italian Firsts, 





6s. per dozen, the finest ever imported. Croger’s Warehouse, 18 lin S 

Whitechapel-road. Several rare old Violins on sale. Established 30 ung © 

years. B° 
RGAN FACTORY, 141, Stanhope-street, Hamp. 

stead-road.—T. NORTON being about retiring, has for SALE order. 

on moderate terms, ORGANS from four to fifteen stops, suitable for ; R) 


Church, Chapel, or Drawing Room. Also, well-seasoned Stock for ck 














Amateurs and Gentlemen building their own instruments. Specim 
Te THE TRADE.—T. BEASANT repairs Musical R] 
Boxes, Barrel Organs, Concertinas, Harmoniums, Harps, Guitars, 
Violins, Flutes, &c.—72, Margaret-street, Clerkenwell, London. Entert 
RGAN for SALE, formerly in Rugby School | warded 
Chapel. 18 stops, 3 manuals, and CCC pedal organ of 2 stops, ea 

Apply to E. Edwards, St. Matthew-street, Rugby. ———— 
CC ORGAN for SALE, containing 2 manuals, 12 { Ri 
stops, 2$ octaves of bourdons. Height 13 ft., width 6 ft. 3 in,, Pedal : 

depth 6 ft. Price 100 guineas; a genuine bargain. Address Diapason, mt ee 
Messrs. Novello, Ewer and Co., 1, Berners-street, W. Isateuc 





€ e ORGAN for SALE, equal to new, by Bares j} © N« 
of London, containing open diapason, stop diapason bass, 
clarabella, dulciana, principal, fifteenth, 14 octaves of pedals, 2 compo- * 














sition pedals. Address Mr. Abram, Deal. Several 

C ORGAN for SALE, now being built, contain- eee 

ing 17 stops, 2 rows of keys and pedals, &c. For particulars 337, Ox! 

and price apply to E. Maley, Organ Builder, 5a, Werrington-street, 4 | 
Oakley-square, N.W., where it can be seen. 

O RGAN for SALE:—Four stops, open diapason, J ——— 

stop diapason, stop treble and flute, foot blower. Address A 


2, Albion Grove Villas, Stoke Newington, N. k 





)RGAN for SALE, New, Suitable for a Small fF Ppa! 
Place of Worship. One manual, 8 stops, bourdon on pedals, tions res 
general swell, neat case, illuminated front. Letters, E. N., 4, Little addresse 


Gower-place, Euston-square. 


RGAN for SALE, Second-hand, very cheap—6 
stops, German pedals, hand and foot blower.—M., 4, Milverton- 
street, Kennington-road, S.E. 


RGAN for SALE, suitable for a Temporary 


Church, Mission Room, &c., moderate price. To be seen at the 










































Makers, J. Walker and Sons, 27, Francis-street, Tottenham-court- Are prep 

road. nl tern 

ro 2 mer 

GMALL CC ORGAN for SALE, a bargain. Apply RT 

to E. Edwards, Chesham, Bucks. ; RE 

O ORGANISTS.—For SALE, a Good PIANO, advantag 

with 2} octaves, C pedals, and stool complete. ~All in mahogany, For parti 

and in thoroughly good condition. For cards to view, address{ gate-plac 

H. J. A. S., Novello, Ewer and Co., 35, Poultry, E.C. RI 

\A7ANTED an ORGAN.—Two manuals, full com-] D rs 

pass, bourdon pedals, about sixteen stops. Apply by letter tog. te H 

A. Roberts, 14, Old Change. ... 
ANTED, Cheap ORGAN for Pedal Practice. 

Advertiser, an Organist and Bookseller, is desirous of obtain- RG. 

ing an Agency for the Sale of Pianofortes and Harmoniums. Lon ie 

references. Address C. E. Butcher, Bookseller, Brecon, South Wales. Bourdons 

— am 

PEDALIER, by Preyer. Full compass CC to, ao 
with new pedals, recently added by Bryceson. Can be attache! 

to any Cottage Piano for Organ practice, for SALE. Apply to C. RG, 

Ogle, Organist, Abbey Church, Pershore, Worcestershire. PR 

GRATEFUL—COMFORTING. Manual C 

7 S's co O Ad Aaniy to 

E BREAKFAST. dai 


“By a thorough knowledge of the natural laws which govern the 





i i i iti lication © 
operations of digestion and nutrition, and by a careful applice ] 66d 
the fine properties of well-selected Cocoa, Mr. Epps bee aie on in Pimtic 





breakfast tables with a delicately flavoured beverage w 
us many heavy doctors’ bills."—Civil Service Gazette. of th 
MANUFACTURE OF Cocoa.—“ We will now give an account ye 
process adopted by Messrs. James Epps and Co., manufacture ‘ 
dietetic articles, at their works in the Euston-road, London. 
Article in Cassell’s Household Guide. E 
Made simply with boiling water or milk. 
ach Packet is labelled TS 
JAMES EPPS and Co., hr tong a CHEMISTS, 
ondon,} 
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EDAL PIANO for SALE, action new, with stool; 
P open to an offer. Apply to Bantry, care of P. Lawless, Philpot- 
lane, E.C. ° 

O be SOLD, a Seven-octave Walnut-wood 

PIANOFORTE, with a8 octaves of German pedals. Pedals 
made to remove from Piano. Price 28 guineas, the Piano worth 25. 
Apply at 346, Holloway-road, N. 












AZ 


A Sabdgle GUINEA CONCERT FLUTES. 
Same with Tip Plates and Bushed holes, £1 11s. 6d.; with ster- 
ling Silver fittings, from £3.—Warehouse, 184, Whitechapel-road. 
ene FLUTE.—For SALE, a Gold Boehm 
Flute, by Rudall, Carte and Co., complete in case, in perfect 
order. Apply to W. Duck, Musicseller, Bath. 
linge MUSIC by LITHO. COPYING, 
cheaper and equal to Engraving. Excellent system for Amateurs. 
Specimen. F. Wood, 32, Vincent-square, Westminster. 


RINTING.—FITZSIMMONS & SONS. supply 
Estimates for every description of Printing for Concerts, 
Entertainments, &c. Also Commercial Printing. Specimens for- 
warded, first-class work, and lowest prices. Orders by post and from 
country promptly attended to. Office, 39, Essex-road, London, N. 
N.B.—Music Printing (Old Notation or Tonic Sol-fa). 


RGAN MUSIC.—Catalogue (pp. 50), gratis and 

















O ORGANISTS.—PRACTICE may be had ona 

very fine ORGAN. Two manuals, swell, variety of stops, 2} of 

pedals, and bourdon to CCC. Terms very moderate. Address E. 
Francis, Organist of St. Peter’s (W.C.), 188, Upper-st., Islington, N. 


QUARTERLY SALE OF MUSICAL PROPERTY. 
ESSRS. KELLY and Co. beg to inform the 
Trade and the Public in general that their next Quarterly 
SALE by AUCTION will take place on Wednesday, October 8th, 1873, 
and will include choice Instruments by all the leading English and 
Continental Manufacturers, comprising Grands, Cottages, and Squares, 
in elegant Walnut, Rosewood, and Mahogany cases, a quantity of Sheet 
Music and Sundries. Catalogues free. Kelly and Co., Great Central 
Repository, 11, Charles-street, Middlesex Hospital. 


HERTFORD. — FURNITURE, MUSICAL INSTRUMENTS, 
CHAMBER ORGAN, Rare OLD CHINA, a Collection of OLD 
PRINTS, OIL PAINTINGS, Vocal and Instrumental MUSIC, 
the property of the late Mr. Charles Bridgeman. 


MESES. JACKSON and SON are honoured with 

instructions from the Executors to SELL by AUCTION at 
the Residence in West-street, Hertford, on Thursday, Sept. 18th, 1873, 
at 11 o'clock precisely, the ancient and modern Furniture, a valuable 
collection of rare Old China, about 250 pieces, Oil Paintings and 
Prints, fine old Italian Musical Instruments, including Violins and 
Violoncellos, by Straduarius and other eminent makers, two Grand 
Pianofortes, by Broadwood and Sons, a Chamber Organ, a very large 
quantity of Vocal and Instrumental Music, by the most eminent Com- 
posers, French Horns, and other Instruments, Music Stands, Metro- 
nome, a Spinette, and numerous Musical Requisites, the whole of which 
will be fully described in the Catalogues. 

Catalogues may be obtained ten days previous to the Sale on the 
premises; of Messrs. Longmore, Sworder and Longmore, Hertford ; 
of Mr. Jackson, Auctioneer and Appraiser, Hitchin and Baldock; and 
of Messrs. Jackson and Son, Land Agents and Auctioneers, Hertford, 
Ware, and Bishop's Stortford. The whole will be on view two days 
prior to the Sale. 




















post free, of a valuable collection of Organ Solos—Duets— 
Pedal Exercises—Choruses—Voluntaries—Soft Movements—Cathe- 
dral and Church Music—Anthems—Oratorios—Services— Masses— 
Instruction Books, &c.—London: Sole Publishers, Robert Cocks and 
Co, New Burlington-street. 
WHITE and SON’S NEW CATALOGUE of 
e MUSIC, Vocal and Instrumental, Ancient and Modern. 
Several of the Works mentioned in this Catalogue are from the Library 
of the late H. Perkins, Esq., Hanworth Park. Post free, one stamp. 
337, Oxford-street, London, W. 
S. WORTH of MUSIC for One Shilling, post 
free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 
BPA DAME LAURA BAXTER (Member of the 
Royal Academy of Music, arst principal Contralto, Royal Italian 
Opera, Drury Lane, Royal English Opera, Covent Garden, Sacred Har- 
monic Society, Exeter Hall, &c.) begs to request that all communica- 
tions respecting ENGAGEMENTS for Oratorios and Concerts may be 
addressed to her at her private residence, 53, Bedford-square, W.C. 
FRE ENGLISH GLEE UNION (Eighth Season). 
Mr. H. ASHTON, Mr. T. PEARSON, 
Mr. FOUNTAIN MEEN, and Mr. J. RUDKIN, 
Assisted by 
Madame ASHTON, 
(Miss F. Danielson,) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 
RTICLED PUPIL for the Musical Profession 
REQUIRED by Mr. ALBert Lowe for three or five years. Great 
advantages offered. Must be able to play Organ moderately well. 
For particulars address Mr. Albert Lowe, Music Studio, 19a, Queen’s- 
gate-place, South Kensington, S.W. 


RIGHTON.—ARTICLED PUPIL.— Mr. R. 

TAYLOR, Organist of Brighton College, and Conductor of the 
Sacred Harmonic Society, has a VACANCY for an ARTICLED 
PUPIL. Great advantages offered. For particulars, address 17, Upper 
Rock Gardens, Brighton. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 








Warehouse, v Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 





Q)RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 
manual C ORGANS—HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
SM ichael’s, Stockwell.) 
RGAN PRACTICE.—WANTED the above on a 
good Instrument (either Church or Chapel) once or twice weekly 
in Pimtico, Clapham, or South Lambeth. C. S., 5, Lansdowne-cot- 
South Lambeth, S.W. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 


MONY, &c., One Guinea per quarter; Lessons and Practice on 
Modern instruments. Organist, 51, Fenchurch-street, E.C. 


ARMONY LESSONS (by post) by a Fellow of 
_ the College of Organists. Candidates prepared for the College 
framinations ; terms moderate. Address F. C. O., Messrs. Novel 0, 

rand Co.,.1, Berners-street. 












ERTFORD.—Messrs. JACKSON and SON have 
the honour to announce they are favoured with instructions 
from the Executors of the late Mr. Charles Bridgeman, to SELL by 
AUCTION at the Corn Exchange, Hertford, on Saturday, Sept. 2oth, 
1873, at 3 for 4 o’clock, the following valuable ESTATES, viz.,the Resi- 
dence in West-street, Hertford, with the !arge Garden Ground adjoin- 
ing, about 3 acres, having an extensive frontage to West-street ; the Cot- 
tages adjoining, also an enclosure of Building Land, opposite the 
Horns Mill, well adapted for Building purposes, Cottages being so much 
required in the neighbourhood; the exceedingly valuable Freehold 
Public House, ‘The Old Ship” Inn, on the Old Cross, occupying a 
commanding position, and the Dwelling House and Blacksmith’s Shop 
adjoining. N.B.—The Residence, Cottages, and Land are in hand ; 
“The Old Ship” Inn and the Blacksmith’s Shop are let to Messrs. 
Christie, on a repairing Lease, two years unexpired at Michaelmas 
next, at £50 per annum. 

Particulars may be obtained of Messrs. Longmore, Sworder and 
Longmore, Solicitors, Hertford, of Mr. Jackson, Auctioneer and 
Appraiser, Hitchin, Baldock, and Royston, and of Messrs. Jackson 
and Son, Auctioneers, Land and Estate Agents, Hertford, Ware, and 
Bishop's Stortford. 


. be PIANOFORTE DEALERS and others.— 
About 60 New and Second-hand PIANOS and HARMONIUMS 
for SALE, a Bargain. Also the BUSINESS and Freehold Premises. 


—Mr. Cassini, Finsbury House, Wood Green, near London. 
“M 

by A. OrtanDo STEED. Reeves and Turner, 185, Fleet-st. 
SECOND EDITION. Just published, price 2s. 6d. 


CONCISE and PRACTICAL EXPLANATION 
of the RULES of SIMPLE HARMONY and THOROUGH. 
BASS, with Chapters on Time, Keys, Intervals, and general Elemen- 
tary Musical Knowledge, respectfully dedicated (by permission) to the 
Rev. Sir F. A. G. Ouseley, Bart , Mus. Doc., Professor of Music at the 
University of Oxford, by Tuomas Smiru, Organising Choirmaster to 
the Church Music Society for the Archdeaconry of Sudbury. 
London: Novello, Ewer and Co., 1, Berners-street, W. 








Price Sixpence, post free. 


USIC IN PLAY and MUSIC IN EARNEST,” 








Just Published, price rs. 


SHORT PRACTICAL METHOD for TEACH- 

ING SINGING, designed with a view to meet the new Rule in 
the Revised Code, and for the use of Choirs generally, by THomas 
Smitn, Organising Choirmaster to the Church Music Socinty for the 
Archdeaconry of Sudbury, author of “A Concise and Practical Ex- 
planation of the Rules of Simple Harmony and Thorough-Bass,” dedi- 
cated (by permission) to the Rev. Sir F. A. G. Ouseley, Bart., Mus. D. 
London: Novello, Ewer and Co., 1, Berners-street. Post free from 
the Author, Angel Hill, Bury St. Edmunds. 


Just published, Second Edition, price 3d. 
ARVEST ANTHEM, “Thou crownest the year,” 


by THomas Smitn, Organising Choirmaster to the Church 
Music Society for the Archdeaconry of Sudbury. Written specially 
for Village Choirs; easy and effective. Can be got up by an ordinary 
Choir in three or four practices. 

London: Novello, Ewer and Co. Post free direct from the Com- 








poser, Angel Hill, Bury St. Edmunds. 
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Second edition, Small 4to. Price 2s. 


6d. paper covers ; 3s. gd. cloth lettered. 


ANGLICAN 


PSALI EK 


CHANTS 


SINGLE AND DOUBLE, 


EDITED 


BY THE 


REV. SIR F. A. G. OUSELEY, Bart., #TC¢., 


AND 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants; which are appropriated to “ Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with special reference to the position of the Reciting-note. 





London: NOVELLO, EWER&CO., 1, Berners Street, and 35, Poultry. New York: J. L. PETERS, 599, Broadway, 





HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 


gations. More than 100,000 copies have already been sold. 
No.1. Limp cloth, turned in ... ape ee 28. 6d. 
» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
» 3+ Limp cloth, turned in ... ae ww. 28. Od. 
» 4 Cloth boards, red edges, gilt lettered 2s. 6d. 


Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 

London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 


NOW READY. 
New and Enlarged Selection of 


A 
PSALMS, HYMNS AND ANTHEMS, arranged 


for Congregational or Private use, by SaMUEL Situ, Bradford. 

Very neat and compact, 218 pp. imperial 32mo. 

In limp cloth, edges turned in ... ree bad ow 2-0 

Cloth boards, coloured edges, gilt lettered ... oe X 6 
Roan, gilt edges, and lettered ... ne See sy a O 

London: Hamilton, Adams and Co.; and Novello, Ewer and Co. 
Bradford: Thomas Brear. 

THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 

together or separate, supplied in all the various forms, as before. 








Ninth Edition. x 

UNES NEW AND OLD.—Comprising all the 

metres in the Wesleyan Hymn Book: also Chants, Responses, 

and Doxologies. Compiled by JoHn Dosson, and for the most part 

revised and re-arranged by HENRY JoHN GAUNTLETT, Mus. Doc. 

London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 

Prices: plain cloth, 3s. 6d.; cloth lettered, 4s.: cloth extra, gilt 
edges, 5s. 





Price 3s. 6d., cloth, red edges, 7 

HE TUNE BOOK, with the additional Tunes, 

as used at ST. ALBAN’S HOLBORN;; containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar Metres ; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian 

Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. 

London: Novello, Ewer and Co. 





Just published, price 6d. : 
ULES in RHYMES and ROUNDS; or Musical 
Precept and Example, combined in easy Progressive Rounds 
and Canons, with Hints for Teaching Rounds. By the Rev. J. 
PoweLt Mercatre, Author of “The School Round Book,” Joint 
Editor of “‘ The Rounds, Catches, and Canons of England,” &c. 
London : Novello, Ewer and Co., 1, Berners-street, W. 





PROGRESSION OF CHORDS; Appendix to the 
Tritone. A Method of Harmony and Modulation. By JosePx 
GREEN. Price 2s. 

London: Novello, Ewer and Co., 1, Berners-street, W. 





Published by Henry Farmer, Nottingham. Price 1s. 1d., post free. 


HE SINGER’S GUIDE, containing the Rules of 


Pronunciation in Singing, a Pronouncing Dictionary of Musical 
Terms, and the Rules of Italian Pronunciation. 
“The need for such a book is self-evident; and it is only necessary 
to say that the little work now before us is distinguished by common 
sense, and is very plain and practical.”"—The Monthly Musical Record. 


“FROM INTERVALS TO COUNTERPOINT.” 
[coo HARMONY: a Short Treatise for use 
in Schools, by BENNETT GILBERT. Price 3s. 
London: Novello, Ewer and Co.; and all Musicsellers. 


A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS, 
By RICHARD MANN. 
Price One Shilling and Sixpence. 





This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 

London: Novello, Ewer and Co. 
TWENTY-SECOND EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. : 

For Scnoo.ts.—Every requisite for learning Music, and reading at 
sight in a few lessons. ‘ 

For Cuorar Socreties.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


London: Novello, Ewer and Co.; Cramer, Wood and Co. 
Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 


London: Novello, Ewer and Co.; Cramer, Wood and Co. 
Now ready, in Three Books, 6s. each. Post-free for Half-price. 


COLLEGIATE SOLFEGGI. 


Specially adapted for Colleges, Public Schools, Singing Classes, &e, 
Books 1 and 2 (Duets); Book 3 (Trios). 


London: Novello, Ewer and Co., 1, Berners-street, w. 











Fourth edition. Paper cover, 1s.; bound cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single and Double Chants; also the Gregorian 
Tones. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


TO CHORAL SOCIETIES. 
\W H. BIRCH’S POPULAR OPERETTAS, 
« now being performed throughout England. Sparkling, 
brilliant, and not difficult. 
No, 1. The Merrie Men of Sherwood Forest. Vocal score, papet 
covers, 5s.; single voice parts, 1s. each. 
No. 2. Ballad Operetta—Katrine, the Pride of Killarney. Vocal score 
paper covers, 5s. 
No. 3. Eveleen, the Rose of the Vale. Vocal score, paper covers, 58 
The above Operettas are written for a Full or Small Orchestra. 
Choral Societies can hire the vocal scores, single voice parts, ani 
band parts, on very moderate terms. See opinions of the press. 


W.H. Birch, 76, Southampton Place, Reading. 
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HARVEST ANTHEMS. 


ARRETT, G. M., Mus. D.—“ The Lord is loving unto every man.” 
Full, 4 voices. Vocal score, folio, 1s.; ditto, 8vo., 3d.; vocal 
parts, 1s. 

SS aNBY, J.—“I will give thanks unto Thee.” Full, 4 voices. 

B Vocal score, 2s.; ditto, 8vo., 4d.; vocal parts, rs. 6d. 


—"O Lord, how manifold are Thy works.” Full, 4 voices. Vocal 
gcore, folio, gd.; ditto, 8vo., 13d. ; vocal parts, 6d. 
.—“The Harvest-tide Thanksgiving.” Hymn for 4 voices. Words 


by the Rev. S. Cuitps CLARKE. 
per 100. 

OSS, Sir JOHN.—‘ Fear not, O Land, be glad and rejoice.” Full, 
G 4voices. Vocal score, 2s. 6d.; ditto, 8vo. ,4d.; vocal parts, 1s. 6d. 

—“] will magnify Thee, O God. ” Full, 4 voices. 
ditto, 8vo., 3d.; vocal parts, 6d. 

USELEY, The Rev. Sir FREDERICK.—“ The Lord is my 
0 Shepherd.” Full, 4 voices. Vocal] score, 9d.; vocal parts, 6d. 
ALLCOTT, W. H.—‘‘ Thou visitest the earth and blessest it.” 
C Full, 4 voices. Vocal score, 1s.; vocal parts, 6d. 

—Ditto, treble solo, 6d. 

ACFARREN, G. A.—“ God said, Behold, I have given you every 
M herb.” Full, 4 voices. Vocal score, 2s.; vocal parts, 1s. 6d. 

—0O Lord, how manifold are Thy works.” Vocal 
score, 1s.; vocal parts, 6d. 

AYES, Dr. W.— Praise the Lord, O Jerusalem. ” Full, 4 voices. 
H Vocal score, 1S. 6d.; ditto, 8vo., 4d. ; vocal parts, Is. 

AeRveY. Rev. F. A. J.—‘“ Make melody within your hearts.” 

{ Carol. 8vo., 3d. 

REENE, Dr.—‘‘ Thou visitest the earth.” Tenor solo and chorus. 
Vocal score, folio, 6d. ; ditto, 8vo., 1$d.; vocal parts, 6d. 

LARKE, Dr. JOHN WHITFELD. —‘ Blessed are all they that 
C fear the Lord.” Full, 4 voices. Vocal score, 1s.; vocal parts, 74d. 

HORNE, E. H.—‘ All Thy works praise Thee.” 

Vocal score, Is.; ditto, 8vo., 3d.; vocal parts, 1s. 

TEGGALL, CHARLES, Mus.D., Cantab.—“ Praised be the Lord.” 

Full, 4 voices. Vocal score, 1s.; vocal parts, 6d. 

OPKINS, JOHN L., Mus. D. —“"The fost'ring earth, the genial 

‘eal Words ‘by GeorceE EK. Surrey, Esq., 8vo., 3d. 

TTISON, T. M.—‘ O how plentiful is Thy goodness.” 

voices. Vocal score, 9d. ; 8vo., 3d.; vocal parts, 6d. 

AYLOR, W.—‘‘ The eyes of all wait upon Thee.” Solo, Trio, 

Quartett, and Chorus. 8vo., 6d. 
 lpsintad a , ]. FREDERICK.—“ Give unto the Lord the glory.” Full, 

4voices. 8vo., 4d. 
enews. J. J.—‘The Lord said in His heart.” 

voices. 8vo., 4d. 

RNOLD, GEORGE B., Mus. D., Oxon.—“ The eyes of all wait 

upon Thee.” s.S.A.7.B.  8vo. a 3d. 

EETON, HAYDN.—“ The eyes of all wait upon Thee.” Full, 4 
voices. 8vo., 4d. 


8vo., 13d. Words only, ts. 6d. 


Vocal score, Is. 


Full, 4 voices. 


Full, 4 voices. 


Full, 4 


Full, 4 


London: Novello, Ewer and Co., 1, Berners-street, W. 





TWELVE HYMNS WITH TUNES 
HARVEST, 


SELECTED FROM 
THE HYMNARY. 


PRICE ONE PENNY. 
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)SING TO THE LORD A JOYFUL SONG BaRnpy. 
‘OLORD, THE HEAVEN THY POWER J 
YS IR F, Ousevey. 


‘PATHE eA 
ER, 
ER. BLESSING EVERY SEED Wik Tivhice’ 
WD uy THY NAME THY SERV ANTS w. 
THE WINTRY TIME HATH ENDED Dr. G: 

ME, YE THANKFUL PEOPLE, COME SIR pg pany 
(OD, THE FATHER, WHOSE CREA- 
ont N- H. Smart. 

OF T 
HALL HE HARVEST, THEE, _WE }avonnovs, 


10, SUMMER COMES AGAIN 
Rev. E. B. W 
SE, O PRAISE OUR HE AVENLY r eases 
KING. GERMAN. 


SUMMER ENDED, HARVEST O'ER A 
LORD OY : - J. Adcock. 
AND SEA HEAV EN, AND EARTH, } Da; Wadtey, 


METCALFE. 





London ; Novello, Ewer and Co.; New York: J. L. Peters. 





C. JEFFERYS, 67, BERNERS ST. 


NEW PUBLICATIONS. 
MICHAEL WATSON. 


DIVINE TREASURES :— 








No. 5. GLastonsury ABBEY. Gloria (the entire s. d. 
Movement) from Mozart’s 1st Mass 2.40 

6. Mucxross AsBEy. Benedictus (the entire 
Movement) from Mozart’s rst Mass 3 0 

THE LYRIC STAGE :— 

No. 7. L’Ombre : Flotow 4 0 
8. Robert le Diable Meyerbeer 4 0 
g- Il Trovatore ... Verdi 4 0 


THE GRAND DUCHESS MARIE. A Wedding 











March ee 3 0 
Mlustrated with Portrait in eGebsilik: 
LO UIs DUPUIS. 
CATHEDRAL GEMS :— 
No. 16. Lincotn.—On weniete from Haydn’s an 
Mass aad 3 0 
17. Ery.—On eibbacts from “Mozart? s ‘ica 
Mass a3 ate % es ‘Sea 
GRAND OPERATIC DUETS. 
Arranged by 
No. 1.—Lohengrin (Wagner) J. Rummel 5 0o 
2.—Tannhiuser (do.) are a7 5 0 
3.—The Crown Diamonds Wz: pa 5 0 
4-—Galathée pA 4 0 
5-—La Marquise ibelenaes) a 4 0 
6.—Ernani (Verdi) ss ae J. Lesage 5 oO 
7.—Il Don Giovanni (Mozart)... ib 5 0 
8.—La Gazza Ladra (Rossini)... nd 5 0 
Wiha PAPE. 
Il Trovatore (Verdi) ... 4 
Martha (Flotow) 4 0 
Saladin Grand March 4 0 








JOHN OWEN. 
MELODIOUS MELODIES :— 
Twenty Subjects selected from the Works of Beethoven, 
Mendelssohn, Schumann, Heller, &c., arranged for the 
Organ or Harmonium. Price 2s. 6d. nett. 





Now ready. 
SONGS FOR CHILDREN. 
Harmonized for School purposes by MIcHAEL WATSON. 
Price Sixpence. 
This Selection consists of popular Copyright subjects, 


none of which can appear in similar collections. Great 
care has been taken in selecting the words. 





LONDON: C. JEFFERYS, 
THE BERNERS PIANOFORTE GALLERY, 
67, BERNERS STREET, W. 
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OYAL ALBERT HALL CHORAL SOCIETY. 
Season 1873—4. There are a few VACANCIES in each Depart- 
ment. Only good readers and those well versed in Oratorio Music 
will be accepted. aon should be made at once to Mr. Hedley, 
Royal Albert Hall, Kensington, W. 
LL SAINTS’ CHOIR SCHOOL, CLIFTON.— 
There are FOUR SCHOLARSHIPS (value £20 a year) 
VACANT in the above Choir for LEADING TREBLES. Address 
the Rev. the Precentor, All Saints’ Church, Clifton. 








HOIR SCHOLARSHIPS.—1Iwo Sons ot Protes- 

sional Men will be received in a first-class School near London 

at half terms, £45, if they have good voices.—Address L. W. G., Post 
Office, Streatham, near London. 


ANTED, VOLUNTEERS for the Choir of St. 
Luke’s Church, Berwick-street, Oxford-street. They must be 
Communicants, and produce testimonials of good character. Applica- 
tions to be made to the Choirmaster, Mr. W. Fry, at the Church on 
Friday evening, between 8 and 9 p.m., or tothe Rev. J. W. Festing, 
after any of the Services. 


\ \ JANTED for a City Church Choir, SOPRANOS, 

ALTOS, TENORS, and BASSES. Apply to Mr. Samuel B. 
Gray, 11, Chester-street, Kennington, S.E. Sopranos and Altos on 
Wednesdays, the 3rd and roth instant; Tenors and Basses on Fridays, 
the 5th and 12th instant, between 6 and g o'clock. 


"TENOR WANTED for a Church in Mayfair. Two 
Services (full Choral), and weekly Rehearsal. Stipend £10. 
Apply by letter to E. G. C., 8, Charles-street, Middlesex Hospital, W. 


ANTED at Michaelmas, a BASS for St. Paul’s 
Church, Knightsbridge. Duties—three Services on Sundays, 
attendance on the eves of the four great Festivals, andgt one of the 
Services on Good Friday. Rehearsal every Friday from’S to 10 p.m. 
Salary £20 per annum. Apply in the first place by letter only to 
W.C. A., St. Paul’s Clergy House, Wilton-place, S.W 


N ORGANIST and CHOIRMASTER of long 

experience in Church Music, requires a RE-ENGAGEMENT. 

Highest references and testimonials. Address B. C., Novello, Ewer 
and Co., 1, Berners-street, W. 


N Efficient ORGANIST and CHOIRMASTER 

will be open to an ENGAGEMENT at Michaelmas. Nearly 

10 years’ experience in Cathedral duties. Salary of not so much im- 

portance as good Organ and field for Tuition. Country town preferred. 
Address J. B., 60, Colveston-crescent, Ridley-road, N. 


RGANIST ASSISTANT.—A Gentleman is open 
to ENGAGEMENTS, Town or Country.—A. G. W., 13, Ken- 
frew-road, Kennington, S.E. 


RGANIST and CHOIRMASTER.—A Gentleman 
of many years’ experience desiresan APPOINTMENT. High 
testimonials. Address Organist, 20, Junction-road, Holloway, N. 


N ORGANIST wishes to meet with a Gentleman 

competent to take Choral Services. A good Opening to any 

one wishing to advance himself. Address Mr. Edwin Smyth, 5, Lincoln- 
terrace, Tufnell-park, N. 


A® ORGANIST WANTED for a Country Village; 

he will be required to assist in the School. Noone need apply 
who cannot play a Service similar to that at S. Alban’s, Holborn. 
Salary £50, a furnished cottage, and coals. Apply to Mr. Hayes, 4, 
Henrietta-street, Covent-garden. 


RGANIST and CHOIRMASTER (Communicant) 

WANTED for a new Church, St. Margaret’s, Anfield, Liverpool. 

For particulars, apply with testimonials, to Robert Preston, Esq., 
Belmont House, Anfield, Liverpool. 

of 


RGANIST WANTED.—tThe Trustees 
Worthing Chapel of Ease are desirous of engaging a competent 
person as Organist to the Chapel. Salary £45 a year. A printed form 
of the terms and conditions upon which the appointment will be made, 
will be forwarded to intending candidates on application. Applications 
by letter, accompanied by testimonials of the applicants’ musical 
ability and moral character, to be addressed to the undersigned before 
the 15th September next. HORATIO LUCKETT, 
Worthing, 15th August, 1873. Clerk to the Trustees. 


RGANIST and MASTER of the PAROCHIAL 
CHOIKS WANTED for Christ Church, Bray. Salary £50 per 


annum. Apply before Sept. 10th, with testimonials, to the Rev. W. 
Sherlock, Bray, Co. Wicklow. 















































——— 


PIANOFORTE TUNER for the Country 

WANTED, an Efficient Tuner, steady, good character, a knoy. 
ledge of Music preferred; and to assist in taking charge ofa Shop ia 
the absence of a Lady Assistant. A permanent situation with a liberal 
salary to a thoroughly qualified Man. Letters addressed Messrs, Cocks 
and Co., New Burlington-street, or Mr, Battrum, Helensburgh, N.B, 


UNER, TONER, and REPAIRER.— WANTED 

for a first-class Man, a SITUATION as above. Applications to 

be addressed to his present employer, Mr. T. Rees Evans, Berwick-op. 
Tweed. 


O THE MUSIC TRADE.—A PIANOFORTE 

and HARMONIUM TUNER of 16 years’ experience will shortly 
be disengaged, and desires to meet with an eligible SITUATION i 
a first-class house, Town or Country. Address A. R., Post Office, 
Birmingham. 


YOUNG MAN, with Good References, wishes 
for a SITUATION in a Music Warehouse, or in the Music ling; 
Pianist. J.D. W., Southwick Post Office, Sunderland. 


VVANTED by a Young Gentieman, 19, well-ac. 

quainted with business, an ENGAGEMENT in a Music Shop 
or Warehouse. Organ, Harmonium, Piano; references. Flute, Post 
Office, East Malling, Maidstone. 


YOUNG MAN wishes to gain experience ina 
Provincial Music —. Would pay a premium. Address Ale, 
Smith’s Bookstall, Bognor, Sussex. 


A YOUNG LADY desires a SITUATION ina 

Pianoforte or Music Warehouse. Has been in the busines 
before. Would receive Lessons as part remuneration. Good references, 
Address E. M. C., 3, Stroud-street, Dover, Kent. 


ANTED, a Good SALESMAN and PLAYER 

for a Music and Piano Warehouse. Apply, stating references, 

to Franz Groenings, Middlesbro’-on-Tees. Also, VACANCY fora 

Youth = ARTICLED PUPIL for Business or Profession. Premium 
required. 


O CLERGYMEN, PROFESSORS, and Others— 

A Professor of character and good testimonials, offers services 

and bonus for introduction to Pupils or Tuning. ould purchase a 

Practice or Tuning Connexion, with Shop, Country preferred.—A, Z,, 
25, Caves-terrace, Shepherd’s-bush, W. 


A LADY, good Vocalist and Musician, having some 

time disengaged during the day, wishes for further ENGAGE- 
MENTS as Teacher of the Pianoforte and Singing either in Schools 
or Private Families. Address A. G., Messrs. Novello, Ewer and Co, 


GENTLEMAN of eminence in the Musical Pro- 

fession is anxious to meet with a Youth (Amateur or Professional) 
to assist him in playing the Organ on Sundays, at a West End Church, 
In return for his services he will have almost uncontrolled use of a 
very fine Organ, and Lessons in Composition and Instrumentation. 
No one but a really good Player need apply, as the works of the Great 
Masters are constantly performed at this Church. Address Musicus, 
15, Redcliffe-road, West Brompton, S.W. 


GOODWIN’S 


UNIVERSAL MUSIC LIBRARY, 


(3, DUNCAN PLACE,) 
15a, LEICESTER PLACE, LEICESTER SQUARE, 
LONDON, W.C., 


Where may be obtained every description of MUSIC ON HIRE, in- 
cluding INSTRUMENTAL Works of every class; all the principal 
Operatic Works, OraTorios, Opes, CANTATAS (Sacred and Secular), 
Masses, &c., for full Orchestra and Chorus; also full and Vocal Scores, 
&c., being the largest Library of the kind in London, and affording the 
greatest advantages to societies not wishing to incur the heavy expenses 
that the purchase of Music necessarily involves. 
Music copied and transposed; Scoring and arrangements for | 

or small bands; proofs corrected, &c. A selected list of Choral Wo 
upon application, 


O CHORAL SOCIETIES.—A Large 
PART-SONGS, MADRIGALS, and several ORATORIOS, 
in very good condition, to be SOLD at half the retail price. Print 
Lists will be forwarded by post upon application to J. H., Clarence 
Cottage, St. John’s, Fulham. Please enclose directed stamped envelope, 









































RGANIST and CHOIRMASTER.—A Profes- 


sional Gentleman is open to an ENGAGEMENT as above, or 
to deputise. Address H. D., Novello, Ewer and Co., 35, Poultry, E.C. 


N ORGANIST and CHOIRMASTER of some 
years’ experience, and great success in training Choirs, will 
shortly be open toan APPOINT MENT in ornear London, where there 
is a full Choral Service and a good Organ. He possesses the highest 
testimonials, is zealous and ‘earnest in his duties, and a regular 
Communicant. Address M. B., care of Novello, Ewer and Co. 


a Competent Pianoforte TUNER 


WA TED be 
and REPAIRER, from Collard’s, a SITUATION in Town 
or Country. Address A. J., 4, Cosmo-place, Russell-square, London. 











O TEACHERS of SINGING CLASSES, &e. 

A Copy of Gzorce Wexts' “New Practical Singing-Class 

Hand book” (price 6d., Pitman and Co.) forwarded on application, 
with stamp. Address Mr. Wells, 6, Minson-road, South Hackney. _ 


USIC BUSINESS.—For SALE, a Small Hiring 
and Tuning Connexion in an improving neighbourhood in " 

South-Western district. For further particulars apply to Mr. Frederi 

Lucas, 26, Maddox-street, W. 








OT, 


OR SALE, an old-established MUSIC and FANCY 
REPOSITORY in first-class position, double fronted. Terms 
moderate. Apply to J. B., 4, Well-street, Hackney. 





Quantity of | 














well-ac- 
lusic S| 
‘lute, Pen 


ce ina 
iress Alex, 


N ina 
e business 
-eferences, 





LAYER 


-efere 
ICY for 
Premium 





thers.— 
rs services 
purchase a 


i” 





ng some 
:NGAGE- 
in Schools 
r and Co, 


cal Pro- 


ofessional) 
nd Church. 


THE MUSICAL TIMES.—Sepremser 1, 1873. 





203 





THE MUSICAL TIMES, 
AND SINGING-CLASS CIRCULAR. 
SEPTEMBER 1, 1873. 











THE LONDON MUSICAL SEASON. 
By Henry C. Lunn. 


No stronger proof of the tyrannical power of 
fashion over art could be adduced than the fact of 
the Opera (by which of course we mean the Italian 
Opera) continuing to occupy so large a share of 
public attention, and a record ofits doings employing 
so prominent a space in Metropolitan journals. 
Season after season its real influence upon music is 
amere blank—unless indeed it may be affirmed that, 
bythe constant elevation of the executive over the 
creative artist, it effects a positive harm—and yet a 
chronicle of the routine performances at both houses 
appears to be considered an absolute necessity, the 
great musical events of the year being often passed 
over as comparatively unimportant. The recent 

formances of works new to this country, and the 
excellent revivals of almost forgotten old ones, seem 
looked upon as quite secondary matters in comparison 
with the announcement that Madame Patti or Madame 

Nilsson appeared in a character her assumption of 
which is known to be one of the regular occurrences 
of the season. Should it happen that one of our 

ed Queens of Song has not been heard in a part 

some time, an additional excitement is manufac- 
tured, and the exact date of her last performance of 
itis hunted up with as much care as if it werea 
matter of vast artistic importance. When one of the 
well-worn Operas is played for the first time in the 
season, each singer is separately criticised almost in 
thesame words that have been employed years before, 
and will be employed in years to come; and at the 
conclusion of the season a summary of the works 





od use of a 
mentation. 
f the Great 
s Musicus, 





ARY, 


YUARE, 


HIRE, in- 

principal 
d Secular), 
cal Scores, 
fording the 
y expenses 


s for | 
ral Woi 


wae 
untity of 
RIOS, 
. Prin 
, Clarence 


s envelope | cally 


ES, 
ing- 
eoltcatio, 
ackney. 
arses £278 





ee owpanied with a few words upon those 
were not—is as confidently looked for as the Royal 
pom on the prorogation of Parliament, the com- 

mtary nature of which throws a halo of glory 
around an equally barren session which cannot but 
exercise a balmy influence upon those who have been 
actively engaged in its duties. 

The prospectuses of the two Italian Opera Houses 
for the season just concluded, were singular instances 
of the mesmeric power possessed by the lessees of 
lytical establishments over the public mind. Bya 
system of electro-biology, an intending subscriber 
seems compelled to believe that a brilliant season is 
before him, although in fact nothing is promised. 
As in the catalogues of the late George Robins, the 
aictioneer—who by the aid of well-worded sentences 
ad judiciously distributed capitals, made a small 

se with a back garden appear a magnificent 
| Mansion standing in its own grounds—an Operatic 
| Pfospectus so effectually displays the attractions 
ch can be guaranteed, and so delicately shades 
diithose which cannot, that the season thus graphi- 
described seems unquestionably the very best 
Wer submitted to the notice of confiding readers. 
Divested of all the inflated eulogium upon artists 
Who least required it, and on works already stamped 
public approval, there was but one promise in 
prospectus of the slightest interest—at Drury 
the production of Balfe’s Opera, ‘11 Talismano,” 
and at Covent Garden the revival of Auber’s “ Dia- 
Mans de la Couronne,”—and how have these pledges 
Ren redeemed ? The Opera of our countryman, in 
Madame Nilsson was to “create” the principal 















character, has not been given at all, and Auber’s 
beautiful work was so mauled about by the singers 
and conductor that the real admirers of its gifted 
composer experienced more pain than pleasure in its 
performance. With these facts before us, are we not 
driven to admit the truth that our Italian Opera 
Houses have now degenerated into mere fashionable 
lounges; that real art is represented outside their 
walls, and that the lessees of these establishments, 
who simply cater for the tastes of their aristocratic 
patrons, neither desire nor deserve to be placed 
within the pale of that criticism which is not only 
accorded to, but courted by, those who appeal for 
support to the general public. 

Of the number of singers who came up for trial 
before the subscribers to the Royal Italian Opera this 
season, only one has secured a really favourable 
verdict—M. Maurel, a baritone of undoubted mark, 
and of exceptionally high qualities as an actor. 
Madlle. D’Angeri may perhaps be mentioned as the 
most promising amongst the new lady vocalists; 
but, like the rest, she has suffered from being placed 
in parts so long occupied by our established fa- 
vourites as to suggest comparisons which had better 
have been avoided. Of Madame Patti we cannot 
speak too highly, and only hope that the possession 
of such brilliant powers will not tempt her to peril 
her reputation by attempting the assumption of 
characters for the mere purpose of proving her 
versatility; she has unquestionably many qualifi- 
cations which fit her for the pourtrayal of tragic 
emotion, but it is not in this that she is seen at her 
best; and in so great an artist we look for nothing 
short of perfection. Madlle. Albani fully maintains 
the high position she at once assumed in the estab- 
lishment, and will be annually looked forward to as 
one of the most prominent attractions of the season. 
The custom pertinaciously adhered to by Mr. Gye 
of having two conductors is of course fatal to the 
acquirement of that decision so essential in an 
Operatic orchestra; but we believe that if either 
Signor Vianesi or Signor Bevignani were allowed to 
have unlimited control over the band even for one 
season, the most beneficial results would follow. 


At Her Majesty’s Opera we have had some good, 
if not great, singers introduced to us this season, 
Madlle. Alwina-Valleria and Madlle. Justine Macvitz 
have displayed qualities which entitle them at least 
to a passing line of commendation; and Signor 
Aramburo, the tenor, is we think likely next season to 
increase the good opinion he has already gained. 
Of Madlle. Titiens and Madame Christine Nilsson it 
is needless to say more than that their performances 
have been always welcome; and the few appearances 
of Madile. Ilma di Murska made us regret that so 
little use had been made of her, and more especially 
that no opportunity was afforded her of repeating her 
admirable personation of Senta, in Wagner’s Opera, 
‘“‘L’Olandese Dannato.” In spite of the promise in 
the prospectus, Madlle. Kellogg was unheard during 
the season; and the secession of Signor Mongini— 
who, to the surprise of most of the subscribers, 
suddenly made his appearance at the rival estab- 
lishment—materially weakened the cast of some of 
the Operas, although his singing is as unequal as 
ever. The services of Sir Michael Costa have been, 
as usual, most valuable, and the chorus exhibits 
decided signs of improvement. 

Amongst the events of the year must be mentioned 
the formation of the “ British Orchestral Association,” 
the concerts of which have been uniformly good; but 
in our opinion the title of the Society narrows its 
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operations and prejudices a portion of the public 
against it. Many years ago when English composers 
had but a slender chance of being heard, it was a fair 
experiment to establish a channel of communication 
with the public, and the “Society of British Musi- 
cians,” even during its brief existence, brought many 
young writers forward, who, but for its timely help, 
might have remained comparatively unknown. But 
this new Society has no such distinctive aim, as its 
programmes have proved; and merely to show that 
a first-rate band can be composed of native artists 
only—to say nothing of the jealous feeling which it 
excites in the profession—was a totally unnecessary 
step, for it is a fact which everybody conversant with 
the matter already freely admits. Let us hope there- 
fore either that the Association will develop into 
an Institution where British instrumentalists shall 
perform the works of British composers only, or that 
it may be established on a more liberal basis, the 
places in the orchestra, like those in the programmes, 
being free to all competent artists, and the concerts 
appealing especially to those who love music for 
itself alone, by being given at a time which is branded 
by a certain class of patrons as “ unfashionable.” 


The appointment of Mr. Barnby to the conductor- 
ship of the Royal Albert Hall Choral Society has 
proved a step in the right direction, for it has at- 
tracted public attention towards a quarter whence 
in time may flow the highest results to art. The six 
subscription concerts of the Association (at one of 
which Handel’s fine Oratorio, ‘* Belshazzar,’ was 
resuscitated) the excellent performances at various 
times in which the Choral Society has taken part, 
and the daily Exhibition concerts, under the direction 
of Mr. Barnby—the programmes of which, besides 
being models of classical selections, have contained 
the names of many composers and executants who 
have yet a reputation to make—evidenced an amount 
of energy and perseverance on the part of the new 
conductor which cannot fail to be fully appreciated. 
It may also be mentioned that Handel’s long 
neglected Oratorio, ‘‘ Theodora” (directed by Mr. 
Barnby) has been given at the Hanover Square 
Rooms—the principal parts being most ‘efficiently 
sustained entirely by amateurs—and we may rea- 
sonably hope that so interesting a work may form 
one of the Oratorios to be performed next season by 
the Albert Hall Choral Society. 

The Recitals of Dr. Hans von Biilow created an 
excitement which must be partly credited to the fact 
of his performing entirely from memory, a feat which, 
from a purely artistic point of view, claims but small 
acknowledgment. That the German pianist is an 
artist of mark, and possesses exceptional powers 
which enable him to throw off with consummate ease 
the most elaborate works must be universally ad- 
mitted; but in listening to his readings of the great 
masters we could not help feeling that we were called 
upon rather to admire Bilow through the composer 
than the composer through Biilow. In proof of this 
it may be mentioned that unless Bach were properly 
dressed up by the Doctor for presentation at his Re- 
citals, he was rarely, if ever, heard; although it might 
be reasonably thought that his compositions for a 
keyed instrument were sufficiently numerous to earna 
place on their own merits. That Dr. Biilow brings 
the very highest reputation from Germany may be 
accepted as a sign of the time, for if in the acknow- 
ledged land of music the individuality of the executive 
artist is so actively asserting itself, we can scarcely 
perhaps hope in this country to uphold what we have 
so long considered the healthy school of pianoforte 








Ts 


playing, more especially when we see Germans and 
Germanised Englishmen banded together to found an 
Institution in which what is termed a “higher” clasg 
of pianists shall be reared. 


The gradual spread, and we might almost say 
popularity, of Bach’s St. Matthew Passion Music 
since its first performance, under Mr. Barnby’s dj. 
rection, at the ‘Oratorio Concerts,” has given rise 
to a liberality of feeling with regard to service-music 
which cannot but prove highly beneficial, in proof of 
which we may refer to the recent introduction ofa 
large portion of Mendelssohn’s Oratorio, ‘ St. Paul,” 
with orchestral accompaniments, at St. Paul’s Ca. 
thedral. The performance of Bach’s St. Matthew 
Passion Music at the Royal Albert Hall on four 
consecutive evenings during Holy week (the audience 
reverently joining in the Chorales), and the presen. 
tation ot the same composer’s Passion Music 
according to St. John at the Lenten services in 
St. Anne’s Church, Soho, must also be cited as 
remarkable instances of the change which has been 
effected in this country by uniting with holy words 
the sublimest music ever consecrated to the service 
of the Church. That all these innovations will 
gradually break down the prejudices which have 
for so many years been opposed as a barrier to 
the introduction of works breathing throughout that 
universal language of devotion which is above all 
creeds, can scarcely be doubted; and we are con 
vinced that when once fairly tested, the eloquence of 
Bach in the service of the Church will be found 
infinitely more effectual than that of the most earnest 
and truly religious priest who ever ascended a pulpit. 

Recollecting that we once attended the concert of 
a Madrigal Society where not a single Madrigal was 
sung, we were not surprised when it was announced 
that the “ Wagner Society” intended to devotea 
portion of its programmes to the works of other com- 
posers. During the season, however, it must be 
confessed that it has done much towards popularising 
the Operas of the new Prophet; and we only regret 
that in the full tide of success so enthusiastic a body 
of artists should partially abandon the very object for 
which they were banded together, and enter the lists 
as mere concert-givers. A large portion of the 
“‘ music of the future,” as it has been absurdly named, 
is now to be found in so many of our concert pro 
grammes that unless the new Society can succeed in 
producing the Operas of this much talked of com- 
poser, or at least in establishing a permanent 
Wagnerian feeling in this country by the performance 
of his works exclusively, its labours are virtually at 
an end; and the extinction of the Association will 
furnish the opponents of the musical reformer witha 
powerful argument against the impossibility 0 
spreading his doctrines through his compositions. 

At the concerts of the Sacred Harmonic Society 


the revival of Handel’s Oratorio “‘Samson” and the | 


performance of Bach’s St. Matthew Passion Musi¢ 
are the only two events of the season worth recording. 
The first of these, unquestionably containing some 0 
Handel’s finest writing, may we trust attain a pop 
larity equal to that achieved by this Society for the 
same composer’s “ Israel in Egypt ;” but the fact 
the Passion Music being given in its entire form—@ 
trial upon the patience of a public audience never 
attempted even by the enthusiastic Bach-worshippety 
Mendelssohn—will, we fear, effectually prevent is 
occupying a place in the prospectus of future seasons 
The increasing success of the Philharmonic Society 
is a proof that a more liberal policy in its manage 
ment was imperatively necessary. 


~_~— 
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St. James’s Hall was the first concession made to the 
pressure from without ; and the admission of modern 
works into its programmes during the past season 
will do much towards conciliating those who desire 
that the recognition of the claims of new composers, 
which was one of the distinguishing features of the 
Association in its early career, should never cease to 
be a guiding principle in its administration. 

As so much has been said about the negociations 
between the Commissioners of the Royal Albert Hall 
and the authorities of the Royal Academy of Music, 
and the ‘liberality’ of the proposal to the Insti- 
tution has been so often dwelt upon, it becomes 
necessary to mention that the offer consisted of a 
certain number of rooms surrounding the Albert 
Hall; and that the cost of removal, as well as that of 
preparing these rooms for the intended purpose, was 
to fall entirely upon the funds of the Academy. We 
do not now wish to do more than simply state this 
truth: the plan was courteously proffered and as 
courteously refused. The public will decide whether 
such refusal was politic; but, in order to do so, it is 
important that the facts of the case should be dis- 
tinctly stated. 

Our notices of benefit concerts during the sea- 
son must necessarily become briefer as their 
numbers increase; but we have always at- 
tempted to do justice to those the aim of which 
has been as much to further the interests of art 
as of artists. We do not wish to refer to any 
especial performances in proof of our conviction that 
good music is now rather the rule than the exception 
inthe programmes of the many Recitals annually 
given; but there can be no question that the desire 
of playing down to the level of the comprehension of 
uneducated listeners, is rapidly giving place to the 
higher aspiration of lifting up the listener to an 
appreciation of the compositions performed, and in 
this good work it should be the pleasure, as it is un- 
doubtedly the duty, of all who report upon these 


, concerts to render every assistance within their 


power. It will also be seen, by glancing at our 
teviewing columns, that not only the works of the 
standard writers are now constantly re-printed, but 
that many of our best composers are throwing their 
ideas into a classical form, and that these compo- 
sitions are slowly, but surely, displacing those 
Meaningless pieces which have retarded the progress 
of sound music in this country for so many years. 
We do not of course desire to go back, but history 
may light us on our path as well in art as in politics; 
and the true music of the “future” will certainly 
progress with more healthful vigour if that of the 
past, as well as the present, is deeply and earnestly 
studied. 





Mr. Joun Hutvan’s Report on the Examination in 
Music of the Students of Training Schools in Great 
Britain is on the whole highly encouraging, not so 
much for what it shows us of the state of the art at 
Present existing in these seminaries, as for the 
frgpect it holds out of the gradual improvement 
ikely to be effected now that the subject is con- 
sidered to be of national importance. Apart from 
the mere report of the progress of the pupils, we have 
mthis paper many excellent remarks upon the 
ie method of teaching; and amongst the popular 

cies attacked by Mr. Hullah we are glad to find 
Notion that the study of music is a “ relaxation ” 
included. Defining the difference between the 
| Practice and the study of the art, he wisely says that 
} “the exercise of a power already attained and the 








process of attaining it are very different things. 
Assuredly the latter as well as the former can be 
made interesting, and the degree in which it is made 
so will depend upon the method and tact of the 
teacher. But that it can be carried on without 
trouble, as a kind of play; that the acquirement of 
anything worthy of the name of musical knowledge 
or musical skill can be ‘made easy,’ is an ignorant 
misapprehension or a wilful misrepresentation.” 
These observations should be taken to heart by all 
engaged in popular musical instruction. Although it 
is evident that Mr. Hullah is opposed to the Tonic 
Sol-fa notation—and indeed to the ‘“‘ Moveable Do” 
method altogether—his examinations on both systems 
have been conducted with the utmost fairness; and 
the Committee of Council on Education may be con- 
gratulated upon having secured the services of a 
musician who brings with him not only a large amount 
of experience, but a zeal and devotion to the cause 
which cannot fail to be of the highest value. 





THE Daily Orchestral Performances, which are still 
given in the Royal Albert Hall in connection with the 
International Exhibition, have, during the past month, 
fully earned the good wishes of all who are interested 
in the advance of musical art. Not only have the great 
masters been amply represented by the performance of 
such works as Beethoven’s Eroica and Mendelssohn’s 
Italian Symphony, and many other equally well-known 
compositions; but what is still more important several 
works by young English composers hitherto unknown 
have been produced. Most of these, although perhaps 
lacking originality of design, have been remarkable 
for clever instrumentation, a symphony by Mr. Hamil- 
ton Clarke being perhaps one of the best. A sym- 
phony by Mr. Henry Gadsby, the last movement 
of which is particularly striking, also calls for especial 
remark. Several young singers have appeared, among 
whom Madlle. Arnim, Mr. Dalton, and Mr. Melbourne 
have been most successful; while pianoforte pieces have 
been very ably performed by Madlle. Le Brun, Miss 
Marian Rock, Miss Jessie Morison (a promising young 
pupil of Mr. W. H. Holmes), and especially. Mr. Franz 
Rummel, whose clever interpretation of Schumann’s Con- 
certo in A minor calls for special mention. Mr. Deich- 
mann, in the absence of Mr. Barnby, has conducted 
uniformly with great care and intelligence. 


THE death is announced of the Rev. W. Mercer, Vicar 
of St. George’s, Sheffield, and editor of the well-known 
Church Psalter and Hymn Book. 


At the last concert given at the Alexandra Palace for 
the present season, Mr. H. Weist Hill, conductor of 
the orchestra, was presented with an ivory baton, mounted 
with gold. On behalf of the instrumental performers 
under Mr. Hill’s direction, the presentation was made by 
Mr. W. Watson (principal second violin), who spoke in 
the highest terms of the conductor’s talent. The baton, 
bore the following inscription :—‘‘ Presented to Mr. H. W. 
Hill, by the Orchestra of the Alexandra Palace, at a fare- 
well concert, on the 4th of August, 1873.” 


THE prospectus of the National Training School for 
Music, which is proposed to be established, under the 
supervision of the Society of Arts, in ‘certain rooms” 
connected with the Royal Albert Hall, has been forwarded 
to us; and by this we learn that the School will provide 
for the free instruction and maintenance of about 300 
scholars, these scholarships being only obtainable by 
competitive examination. The Royal Commissioners for 
the Exhibition of 1851 have offered a plot of ground 
adjoining the Hall, for supplementary suites of practising 
and lecture rooms ; and Mr.C. J. Freake, a member of the 
Council, has undertaken, at his own cost, to erect thereon 
the necessary buildings. It is said, that funds have been 
already promised for the endowment of scholarships, but 
further help is solicited. As the gentlemen forming the 


Committee for the conduct of the School are not in the 
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slightest degree connected with music, and not one of the 
staff of professors is mentioned, we are of course not 
warranted in commenting upon the probable future of the 
Institution ; but we may say that in the prospectus a hope 
is expressed that it will eventually be transferred to the 
responsible management of the State. 


THE recent death of Herr Ferdinand David, the well- 
known conductor of the Gewandhaus Concerts, and the 
intimate friend of Mendelssohn, will be long deplored in 
Germany, for he was one of the sincerest artists of his 
time. Asa violinist, he held the highest rank; and his 
power of imparting instruction to others has been fully 
proved by the number of eminent players who were his 
pupils. He had retired but a short time from the conduc- 
torship of the Gewandhaus Concerts, and was staying in 
Switzerland at the time of his death. At his funeral, 
which took place at Leipsic, a military band headed the 
procession, and an immense number of spectators, includ- 
ing the representatives of several musical Societies, were 
present. 

TuHE Promenade Concerts at Covent Garden Theatre, 
under the direction of M. Riviere, commenced on the 16th 
ult., with every prospect of brilliant success. An ex- 
cellent band has been engaged, and the vocalists announced 
include the names of Madlle. Carlotta Patti, Madame 
Lemmens-Sherrington, Miss Edith Wynne, Madame 
Florence Lancia, Madame Patey, Mr. Vernon Rigby, 
Signor Foli, Mr. Patey, and several other well-known 
favourites. Popular selections of music will be alter- 
nated with sacred and classical programmes, the latter 
conducted by Mr, Barnby, so that all tastes will be amply 
appealed to, 

A MUCH respected member of the profession, Mr. Charles 
Bridgeman, died on the 3rd ult., at the age of 95. Fora 
period of 81 years he had held the office of organist at All 
Saints’ Church, Hertford, and had resigned this appoint- 
ment only in December of last year. He was a skilful 
organist and an enthusiastic worshipper of the music of 
the old masters. 


WE record with much regret the decease of Mr. Frank 
Mori (a son of the celebrated violinist, Mori), who was 
well known as a composer of vocal music, and an efficient 
professor of singing. The deceased was in his 53rd year. 


Mr. Henry JOHN KirkKMAN, pianoforte manufacturer, of 
Soho Square, has recently brought an action for libel, at 
the Leeds Assizes, against Messrs. Pohlman and Sons, 
pianoforte dealers and music-sellers, of Halifax, who at a 
concert distributed handbills cautioning the public against 
pianofortes advertised as ‘* Steel Grands,” which he stated 
have no more steel in their construction than any common 
piano. As Mr. Kirkman was the inventor, and the only 
person who advertised the “‘ Steel Grands,” he demanded a 
retraction of the allegation of Messrs. Pohlman. This 
was declined, and proceedings were therefore instituted. 
During the examination of witnesses, Mr. Seymour, 
the counsel for the defendants, was requested by his 
clients to offer an apology, which was accepted by the 
plaintiff, who stated that he had no vindictive feeling in 
the matter, but wished that his name as a manufacturer and 
a gentleman should not be tarnished by so serious a 
charge. A verdict was accordingly entered for the 
plaintiff; damages 4os. 


At a recent meeting of the “ London Welsh Choral 
Union” it was resolved that a Scholarship be established 
in connection with the Society, to be called ‘‘ The London 
Welsh Choral Union Scholarship,” for the purpose of 
affording a musical education at the Royal Academy of 
Music to any one of the most talented and promising of 
the young members of the choir, until that education shall 
be considered completed. The examination of candidates— 
male or female, and under twenty years of age—will take 
place during the present month, so that the successful 
competitor may enter the Institution upon its re-opening 
after the summer vacation. We are glad to be enabled to 
add that the first year’s expense of the Scholarship is most 
generously guaranteed by Mr. John Thomas, the honorary 
conductor of the Society. 





REVIEWS. 


NOVELLO, EWER AND Co. 


Die Zauberflite (The Magic Flute). An Opera, in Tyo 
Acts. Composed by W. A. Mozart. Edited by Bertholg 
Tours, and Translated into English by Natalia Macfarrep, 

THose who wonder how Mozart could have written 
some of his finest music to such apparently childish nop. 
sense as the libretto of this Opera, will feel dee 
interested by Mrs. Macfarren’s article upon the subj 
which prefaces this edition. From a pamphlet published 
in Leipsic, in 1865, it appears that the story is confid 
presumed to bean allegory, and is intended “ag 
apotheosis of Freemasonry against the political and eccle. 
siastical influences that persecuted that fraternity at the 
time the Opera appeared.” This view is confirmed 
Goethe, who not only speaks of the ‘“‘ higher meaning” of 
‘* Zauberfléte,”’ but wrote a second part to the story, which 
is unmistakably allegorical. As a students’ edition of this 
fine work, the volume before us will be found most 
valuable; for not only is it in every respect car 
brought out—the marks of expression, indications of instru. 
mentation, and stage directions being reverently followed 
—but the German words are prominently displayed under 
the notes, as they ought to be (the English translation, as 
usual, appearing above them), so that those who wish to 
refer to the original may do so without being burdened 
with an Italian version, which, not being in the language 
of the country in which it is published, nor in the language 
to which Mozart wedded the music, can be of no possible 
service but to aid in perpetuating the fashionable notion 
that the standard Operas cannot be performed in England 
save by an Italian company. 

Theodora, an Oratorio. By G. F. Handel. 

HERE, in “ Novello’s Original Octavo Edition,” is pre. 
sented, for the first time, in a form universally available, 
the beautiful work to which tradition ascribes the great 
author’s special predilection. It is issued at a price that 
must be within the capability of everybody who loves 
music and wishes to study its masterpieces; whereas, 
formerly, it covld but be bought for guineas, except 
by the precarious chance of an old book-stall or a music 
auction. The Germans have, it is true, been a littl 
before us in making Theodora generally accessible. Somuch 
the better for the Germans; but this is no reason why we 
should not profit by their good example. In one respect 
the publishers have doneso; they have issued a copy of the 
work in admirable print, and with elaborate correctness 
In another respect the public have a duty to fulfil in pur 
suing the precedent, but a short time old, of their neigh 
bours; nay, our English musicians should more than 
pursue, they ought to overtake German example in 
acceptance of this work, and because our forefathers, who 
witnessed its first production, depreciated and disesteemed 
it, should take the first step to rendering it widely popular, 
by making themselves intimate with its merits. A copious 
preface to the present edition, points out broadly in what 
these merits consist, and gives a concise history of the 
oratorio. A recent public performance of Theodora 
chiefly by amateurs, did more than is possible for words to 
do to show its beauties. These belong to the Christian 
the heathen choruses, quiteas much to the solo pieces, 
equally to the overture. There are not in it, as is 
case in some of the master’s greatest works, any 
portions. It extends not to the enormous length of some 
of the Handelian masterpieces, and on this account 
particularly, its performance is easily practicable. The 
Choruses are none of them difficult, and all effective 
Until the performance above mentioned, under Mh 
Barnby’s direction, the complete oratorio has not 
publicly given in this country since the time of Handel, 
and the world at large is consequently ignorant of its com 
tents. What has been practically a secret for a century 
a quarter is now laid open; and we hope to hear of 
performance of this oratorio by the great Societies in 
out of London with whom Handel is the tower of stren| 





and to whom a newly opened turret should be a station of j 


vantage and a special stronghold, 
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—— | (Chant Te Deum and Benedictus (in C), for four voices. 
The music by Sir John Goss. 

To criticize Chants of Sir John Goss would be like 
siting in judgment on the ounce lifting of the Northum- 
jian (or any other) Hercules: of course one who is famed 

, in Two | for feats of strength can raise the smallest quantum in 
Berthold goirdupois weight; and the certainty is as self-evident 
acfarren, | that he who holds the respect and esteem of all who 
written | worship in the English language, for his eminently dis- 
dish nop. | ished contributions to Church music, can produce 
1 deeply gecessfully any number of specimens of the tiniest form 
subject, | into which musical composition can be moulded. The 
sublished tile page tells who is the author of the Chants before us, 
nfidently and to be told this, is to be assured that the music is good 
ag dfitskind. Its kind; well, this is decidedly modern. It 
nd eccle. | ischaracterised as such by the free use of second inversions, 
ty at the unprepared dominant 7ths, even the chromatic concord 
rmed by ofthe supertonic, and other specialities, that were not only 
ning” of ctised, but unknown and unforeseen in the Tallisian 
ry, which jod, which many are fain to regard as the golden age of 
on of this | the native ecclesiastical style. But then, the Chants are 
nd most | exempt from the chromatic extravagance wherewith some 
carefully witers of the day disfigure their productions for Church use 
of instru. | and, to our liking or disliking, unfit them for their purpose. 
followed | The Service was composed for the twelfth annual Festival 
ed under | ofthe Richmond and Kingston Church Choral Association, 
lation, as | 1873; whence may be surmised that the said Association 
) wish to | approves of and even seeks Chant Services. So do not we. 
burdened | The miniature form of the Chant is exhaustively applied to 
language the Psalms of the day and the Venite, and it becomes tire- 
language | some to a degree almost painful, when it is applied also to 
) possible the Canticles: it is appropriate to the Psalms, it fits better 
le notion { than anything that has been devised to the recitation of 
England | out prose version of the Hebrew poetry, the antithetical 
spitit of which is well represented in the two-part division 
ithe Chant. It is as totally inapplicable to our rendering 
,” is pre. ofthe Latin hymn “Te Deum laudamus,”’ the words of which 
aval aeinsome instances almost ludicrously distorted to meet 
the great the unfitness of this form of music, while the musical form 
rice ta weords with nothing in the construction of the verse, such 
ho lows wthat above named, in passages of Hebrew origin. We 
whereas, ag urgently against the use of Chants for the Te 
t perhaps | ; but there is an apology for it, if not a justification, 
a music | @the assumption that persons who cannot read any music 
: a little 2 2 femember much, may get into their heads a tune of 
So much two short strains, and shout it over and over, without 
why we tegard to its suitability or otherwise for the subject. This 
respect atgument holds not, however, in the instance under notice, 
spy of the for the frequent changing from one Chant to another, the 
-rectness, | Smetimes recurrence of a chant earlier employed, and 
il in pur even its sometimes partial modification when it re-appears, 
ir neigh t the pieces in question very far more difficult to 
‘ore than | Commit to memory than a continuous composition of 
le in the | tage simplicity. The accomplished author of these 
here. s holds, and has fairly won, as much the affection as 
esteemed reverence of those interested in Church music ; let him 
, popular, oely his great and genial talent to other aims than 
A copious it Services. 
"in what | A Morning Service. By the Rev. Edward Young, M.A. 
y of the AccorDING to a statement on the face of the publication, 
‘heodom | this Service is “ abbreviated ” for parochial use. It might 
woud nN more exact to say ‘selected ;” for, if we 
eae mistake not, the entire work (which was issued some 
ce res twelve or fourteen years since) comprised more pieces 
as a than those now reprinted ; but each one in the present 
ny jon is here given complete. The selected pieces are the 
} c- TeDeum, the Jubilate, and the Kyrie. The author opens a 
ac The tovel question, which, with space sufficient, would admit of 
po im iscussion. This is, as to the necessity or even 
€ aes desirability for all the pieces in a Service—separated as 
der Mt are by speaking, or by intoning, or by amens, or by 
Heed tther music—to be in one and the same key. To a great 
ite com ttlent we are disposed to support this view, though 
i po Marcely to that extent to which it is illustrated in the 
oe Music under notice, wherein the first piece is in E flat, the 





Mat in A, and the last in E. It must be on a future 
, if we ever enlarge upon this subject ; at present 
# us only consider the three pieces each by each, 


regardless of their connection, direct or implied. Of 
the three, we prefer the two latter to the Te Deum. 
They are melodious, vocal, nicely harmonized—that is, 
without pretence, or straining at effect, or affectation of 
a knowledge which would be misapplied—and they declaim 
the words devoutly and emphatically, a virtue they have 
in common with the first piece of the series. The preface 
has some strong words as to the mistaken spirit in which 
often the composition of worship music is undertaken. 
Let those wear the cap whom it fits. It is by no means to 
our measure, so we will leave the implications to speak 
for themselves, and to be disputed by whomsoever may 
feel a call to the combat. 


Te Deum laudamus. A Chant Service. By Digby Cotes. 

Wnat has been urged above, as to the unfitness of the Te 
Deum for chanting, is not invalidated by Sir John Goss 
having a companion in his practice of so appropriating 
the hymn, though the Kingston Association have one 
opportunity the more to indulge their propensity. The 
inaptitude of the Chant to the originally Latin hymn, is, 
in the case before us, partly met by the still closer com- 
pression of this concisest of all pieces of music. So, 
several of the specimens in Mr. Cotes’s service have but 
two instead of three bars in the first part, but three instead 
of four in the second, whereby is avoided the—forgive the 
word—comicality of having a semibreve and four minims 
on the word “QO,” and the effect as of gasping difficulty 
from expended breath, in uttering the name of the King of 
Glory at the end of the verse. The Chants before us are 
good enough of their notes, but are unavailable for any 
other purpose than the present, by reason of their irregular 
extent. Let us repeat, have done with Chant Services. 
The text of the Te Deum is that which of all others in the 
Order for Prayer invites continuous composition; the 
conveniences, to an ignorant congregation, of the system 
of chanting, are disregarded in the present treatment, even 
more than in that by Sir John Goss; and if there be any 
necessity for such a piece of writing, the sooner it ceases 
to prevail, the better for art and the better for worship. 


Gavotte, in E minor; for the Pianoforte. Composed by 
Agnes Zimmermann. 

Miss ZIMMERMANN appears to have such a hearty ap- 
preciation of this class of music, and so much talent for 
re-producing it, not only in its original form, but in its 
original beauty, that the multiplication of her works 
cannot but give pleasure to all who desire rather the re- 
suscitation of the old models than the worship of the new 
ones. The Gavotte before us has a tuneful and charac- 
teristic subject, and No. 2, in the tonic major, both in the 
theme and its accompaniment, is extremely effective as a 
contrast. Throughout her compositions Miss Zimmer- 
mann employs the two hands with much judgment, and 
this is a feature which cannot be too highly recommended 
to the attention of teachers who wish to cultivate a 
classical taste in their pupils. 


Danse Folkesange. Original Danish Melodies. Udsatte 
for Pianoforte, af Niels W. Gade. 

Tuts collection of Danish Melodies will be liked by all 
who want genuine tunes unencumbered by embellishments 
which obscure their beauties. Some of them—especially 
those in a minor key—are extremely attractive, and all are 
full of character. No. 2, in G minor, No. 4, in A minor, 
and No. 8, in E minor, will, we think, be general favour- 
ites. The harmonies are excellent throughout, and they 
are all arranged so easily as to give but little trouble to 
amateurs. 

Berger et Bergére. Idylle, pour Piano. 

Le Ruban d'or. Melodie-etude, pour Piano. 

Par Jules Egghard. 

Born these pieces are exceedingly simple in construction, 
but there is an air of elegance pervading them which 
cannot fail to make them attractive, if sympathetically 
rendered. The first has a graceful subject in A flat major, 
a certain character being given to it by the crossing of 
the right hand over the left for the continuation of the 
melody. Little is attempted after the second subject, in 
the dominant, save the introduction of a few passages 








which shall agreeably lead back the original theme. There 
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is more in the second piece—a well constructed study— 
which may be confidently recommended as good practice 
for the close playing of legato semiquavers in the right 
hand. The lingering on the dominant harmony of E 
minor, and the re-entry of the first subject in G 
major, through the dominant 7th, is an effective point. 
The title of the composition is somewhat fantastic ; but 
custom seems to have decided that such names shall be 
given to modern pieces, and there is no reason why 
M. Jules Egghard should not be in the fashion. 


Dropping Down the Troubled River. Sacred Song. 
Poetry by the Rev. Horatius Bonar, D.D. Composed by 
Henry Smart. ; 

Mr. Smart has here wedded a charming melody to 
some earnest and thoughtful words, the attraction of the 
song being materially aided by the truly musician-like 
manner in which it is harmonised. The flowing accom- 
paniment is in excellent keeping with the character of the 
poetry; and the theme is so thoroughly vocal as to ensure 
the sympathy of the singer. We particularly admire the 
interrupted close on C sharp minor (6th bar, page 2), a very 
good effect being gained by reserving the harmony of E 
major until the conclusion of the symphony. 

A Soldier’s Song. Words by Dr. J. F. Waller. Com- 
posed by Charles Oberthiir. 

WE often wonder who sings those songs which daily 
appear, the words of which seem to us suited neither for 
the concert-room nor the drawing-room. At one time we 
are called upon to review an effusion graphically describing 
the painful death of a young and loving child; at another 
our sympathies are aroused for a beautiful and confiding 
girl, whose heart is breaking through three verses for a 
personage known only as ‘“‘ him,” who has basely deserted 
her; and in the ‘‘ Soldier’s Song” before us we are told 
that the “fight is o’er,” that the plain is ‘“‘ red with patriot 
slaughter,” and that one warrior still fights, ‘“ though 
deadly wounded.”” Now, unless composers are compelled 
to appeal to the public through clap-trap, sensational 
verses, in order to cover the weakness of their music, we 
cannot see why such subjects as these should be selected ; 
it cannot be affirmed that the words are rendered addi- 
tionally attractive by one grain of poetry ; and musicians, 
therefore, who lend the weight of their names to make 
such manufactures saleable, should be reminded of the 
responsibility they hold as missionaries of the art in the 
country where they exercise their talents. M. Oberthir’s 
patriotic effusion is neither better nor worse than the many 
songs of its class we are constantly expected: to notice. 
The melody is bold, and, if we except a somewhat un- 
pleasant descent of fifths between the voice-part and bass, 
in the 4th bar of page 3, we have no fault to find with 
the harmony. 





METZLER AND Co. 

The Office of the Holy Communion, in G major. By 
James J. Monk. 

THE simplicity of this series of pieces is such as to 
ensure their good performance and their consequently 
good effect. We cannot agree with the strong emphasis 
placed on the first syllable of the word ‘“‘upon” in the 
Kyrie. There is abundant precedent for this, it must be 
owned, in the older Church music: but it must be remem- 
bered, too, that when the best specimens of such music 
were written, the rules of accent were very ill defined or 
wholly indefinite; now that such matters have a fixed 
principle, and musicians, as well as the world at large, 
know how English should be pronounced, the strong 
exceptionality from general and right use must not pass 
without a protest. We fail to perceive the purpose which 
doubtless underlies ‘the repetition of the music for the 
Responses to the Commandments, on the words beginning, 
‘‘and peace on earth,” in the Gloria. Can it be meant 
that earthly peace can only arrive to us through our fulfil- 
ment of the laws of heaven? If so, the application 
seems somewhat strained. Again, the pertinence is not 
evident of the first phrase of Reading’s capital tune, 
“ Adeste fideles’’ to the continuation of the Angel’s 
Hymn, except it may mean that the faithful are invited to 


es 


come and join in the praise, and blessing, and worshj 
A curious technical point occurs in this piece on the word 
“mercy,” when the Lamb of God is deprecated ; it con, 
sists of a progression from the chord of G to that of A fla 
and back again, involving the forbidden succession of ths, 
while the note G is sustained, pedal-wise, above the 
entire harmony and the unisonous melody of the voices, 
The offertory sentence, ‘ Let thy light,” is smoothly ang 
prettily set as an anthem, despite the express rubric that 
all these passages are to be read by the Minister ; there js 
many a precedent, however, for this breach of Church 
discipline, and we should be glad to suppose that here, as 
elsewhere, the merit of the music may justify the dere. 
liction. The interpolated words to come before and 
after the Gospel differ slightly from those in other settings, 
and why not? since there is no authority for such 
a passage in any Prayer Book now in use. There is some 
harmonic confusion in a phrase much resembling that 
which opens the Kyrie, and on that same syllable “ up,” 
which was there falsely, but is here justly, accented, in the 
first choral reply in the Sursum Corda, the F natural to 
which is unresolved, and consequently induces a bad 
effect from the F sharp in another part which presently 
follows. There is enough merit in the Service to repay the 
easy amendment of the incidents of which we complain, 
and we urge the author to take this into consideration, 





J. B. CRAMER AND Co. 


The Spinning Song, from Wagner’s Opera, * Der Flie. 
gende Hollander.” Arranged for the Pianoforte by Jules 
Brissac. 

THE various Transcriptions and Fantasias from Wagner's 
Operas afford undeniable proof of their growing popularity; 
and the managers of our lyrical establishments may rest 
assured, that, instead of leading the public taste towards 
his works,—as they might have done a year or two ago,— 
the absolute necessity of producing them will shortly be 
forced upon them by the pressure from without. The 
characteristic and melodious ‘‘Spinning song,” which 
forms the subject of the piece before us, is here excel- 
lently transcribed; and although from the nature of the 
song, the fingers must be somewhat severely taxed, there 
is nothing in the arrangement, admirably as it recalls the 
effect of voices and orchestra, which cannot be accomplished 
by a moderate pianist. Asan exercise, as well as a composi- 
tion well adapted for performance, this pianoforte arrange- 
ment of one of the most favourite pieces in the only Opera 
by Wagner yet heard in this country, may be confidently 
recommended. 


Mysterious Serenade. The Chapel. Nos. 1 and 2 of origi- 
nal songs, with German and English words. The English 
version by Thomas Oliphant, Esq. Composed by J. L. 
Hatton. 

A FOOT-NOTE in the first of these songs conveys the 
following hint to amateurs: “The accompaniment to this 
song must be played with the utmost freedom and light- 
ness of touch, otherwise the effect intended by the com- 
poser will be entirely destroyed.”” We can readily forgive 
Mr. Hatton for this gentle admonition, the song mainly 
depending for its success upon the sympathy existing be- 
tween vocalist and pianist. There is a charming simplicity 
in the melody of this ‘‘ Serenade,’’ which is presumed to 


heard by a weary child, whilst its mother is watching at | 


the bedside. So delicately is it handled by the compose 
throughout, that it should not be attempted by any who 
cannot approach it with an artistic appreciation of its 
refined and poetical beauty. ‘“ The Chapel” is also 4 
happy setting of the words, which are indeed admirably 
adapted for music. The sudden change in the feeling of 
the music where the shepherd’s merry strain is interrup 

by the passing bell, is so thoroughly unlike the conventio 

trickery of our sentimental ballad-mongers that we cannot 
but marvel how it is that compositions like this should be 
comparatively unknown, while, even in our best concert- 
rooms, mere common-place ditties are received with 
tumultuous applause: do the rules of the “ Royalty 





system positively exclude songs of a high character? 
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B. WILLIAMS. 


Gentle Maiden, sweetly sleep. Serenade. 
Frank Austin. 

Tuis Serenade contains some pleasingly melodious 
phrases ; but it appears as if it were written by a singer 
at the pianoforte. The commencement, in E major, 
changing into the subdominant, sounds somewhat patchy ; 
put this feeling is increased when the whole (including the 
opening symphony) is repeated for the second verse, The 
composer seems to have had some indication of this him- 
self, for he marks ‘“‘lunga pausa,’’ as if to rest the ear 
awhile before he returns to his original key. There is, 
however, sufficient merit in the song to make us wish to 
meet Mr. Austin again. 


Composed by 





AUGENER AND Co. 


Concertante Duet in A major. For Piano and Harmonium. 
Composed by Ebenezer Prout. 

Overtures. Arranged for Harmonium and Pianoforte by 
Ebenezer Prout. 

WE are glad to find a musician of the ability of Mr. 
Prout devoting his talent to the composition of an original 
work for the harmonium and pianoforte, for however clever 
may be the arrangements for the former instrument 
(which is now rapidly taking its place in musical drawing- 
rooms), it can never assert its true position until its capa- 
bilities are carefully studied and written for by accredited 
composers. The first movement of this duet is extremely 
brilliant, and contains some well contrasted writing for 
both instruments. The principal theme is effectively 
worked in various keys, and is sufficiently winning to be 
welcomed on its re-appearance. The ‘“ Larghetto,”’ in the 
telative minor, is a melodious air, with variations, the 
passages being pretty equally divided between the harmo- 
nium and pianoforte. All the variations have much 
character, and although perhaps the nature of the duet 
seems to demand a developed slow movement, both 
players and listeners will doubtless find this cleverly varied 
theme attractive. The ‘‘ Finale’? marked ‘ Presto,” 

s the composer’s contrapuntal power to great 
advantage. The subjects are well studied, and treated 
with much skill throughout, the movement forming an 
( animated and effective close to a duet, which reflects great 

credit upon its composer. The Overtures are Auber’s 
“Zanetta,”’ Rossini’s ‘‘ Guillaume Tell,’’ Weber’s ‘* Der 
Freischiitz,”” Beethoven’s ‘‘ Egmont,” and Rossini’s 
“Siege of Corinth.’’ All these are most ably arranged, 
and will be found exceedingly effective in performance, 
the passages being most judiciously adapted for both 
instruments. 





Smmpkin, MARSHALL AND Co. 


Te Deum laudamus. Set to music for three voices, in 
the key of B flat. By Henry Hugo Pierson. 

Our regret is much that our saying can be but little of 
this work. The voices to which it is appropriated are 
called two trebles, the extreme compass of both being 
limited to the roth (from C to E flat), and a baritone 
(whose path ranges within the octave B flat). Thus, as to 
extent, the vocal portion presents no difficulty, and the 
pecs are all practically easy. We cannot but ask, 
lowever, is facility the sole object in music? A sort of 
Meandering melodiousness wanders through the whole, 
while there is no portion of it that can be defined as a 
melody, or a theme, or a subject, or anything which fixes 
the attention, or emphasizes the words, or can be admired 
for its technical beauty or textual illustration. It passes 
step-wise to and fro between the keys of C and E fiat, 

ing again and again how the addition or subtraction of 
aflat raises or lowers the key by a 4th—but surely folks 
May learn this from their instruction books, without going 
church for its exemplification. It has as much meaning 
4% a large amount of ecclesiastical music of the eighteenth 
Century, which holds a place in our cathedrals because it 
ed one when twaddle was the highest standard ; but 
harmonies in this setting are a little more erudite, or, 


honoured nullities. It is on works of higher aim than 
the present that the reputation of the late Mr. Pierson will 
rest. 


WEEKES AND Co. 


Bluette, pour le Piano. Polonaise, par Henri Litgen. 

HERR Lircen has here given us a Polonaise, which, if 
not very original, is at least melodious and characteristic. 
The part marked “ Trio”? (whatever that may mean) is 
somewhat better than the opening theme ; but the piece is 
too simple in construction to call for much critical judg- 
ment. 

Addio. 
Kornatzki. 

THE subject of this little Romance seems like a para- 
phrase of ‘‘ Ah non credea,”’ from ‘‘ La Sonnambula,” put 
into the major key. It is, however, treated gracefully 
enough to please a drawing-room audience, and this is, we 
imagine, all that its composer desired. Let us warn those 
who attempt this piece for the first time that a 9 is unfor- 
tunately omitted before the A in the 7th bar, for the sound 
of an A flat in such a position would have a serious effect 
upon any sensitive listeners. 

Think of me. Words, from the French, by Sir John 
Bowring, Bart. Music by Cantor. 

PRESUMING that “‘Cantor’’ is an ‘‘ amateur,” we hope 
that he is not averse to receive a word of advice which 
might draw upon us an indignant letter from a “ professor.” 
Candidly, then, although we like the melody of this song, 
we cannot reconcile ourselves to the chord of A major in 
the 5th bar of page 2, but should have preferred the 
harmony of A minor, reserving the C sharp for the fol- 
lowing #. Then the sudden rush from the dominant of D 
minor to the ¢ on C natural, in the key of F major, in the 
3rd bar of page 3, is to us particularly unpleasant. These 
remarks are offered in a kindly spirit; for there is really 
much in Cantor’s composition that we admire. 


Romance for the Piano. Composed by F. V. 





R. MILLS AND Sons. 

Classical Gems. A Series of Compositions for the 
Pianoforte. Edited and carefully fingered by Charles J. 
Hargitt. 

On the title-pages of these pieces it is announced that 
‘the series will include many works hitherto unpublished, 
or almost unknown in this country, selected fom the best 
sources.” Here, then, we have one more of the many 
laudable attempts to rescue from oblivion those exquisite 
smaller compositions of the standard writers for the piano- 
forte which have been allowed to die out simply from the 
apathy of professors who have permitted the choice of 
pieces to be dictated by their pupils. Three Sonatinas by 
Steibelt appear to be the only numbers which have yet 
been published in this series; but small as they are in 
construction, ‘‘ gems”’ they unquestionably are, and of the 
highest value to those who desire to cultivate a classical 
and refined taste. No. 1 commences with a short and 
melodious “ Adagio,”’ in E flat, followed by an “ Allegretto,” 
in the same key, the subject of which is sufficiently tune- 
ful to become a favourite with all young players. No. 2, 
in G major, containing a ‘“‘ Moderato Grazioso,”’ followed 
by an ‘Allegro’? movement, is somewhat more simple ; 
but the passages demand good phrasing, and will be found 
exceedingly useful in teaching juvenile students to watch 
with care the various shades of tone. No. 3 begins with 
an ‘‘ Adagio non troppo,” in C, ending on the dominant 
and leading to an “ Andante,”’ with four variations, all of 
which are full of character, and will prove excellent prac- 
tice. This movement is, of course, cut aecording to the 
old pattern, with the conventional ‘ Minore”’ in its right 
place; but, after all, it is a very good pattern; and 
although this Sonatina may not be so much liked as the 
others, it is sound and healthy music, and we heartily 
recommend it both to masters and pupils. 


Galop Militair ; for the Pianoforte. 
Serenade ; for the Pianoforte. 
Composed by E. Pauer. 





| at any rate, less common-place than in those time- 





HERR PAveErR’s Galop is a vivacious composition which 
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deserves the recognition of pianists who devote their 
attention to such pieces. The subjects are bold and well 
contrasted, and the passages lie comfortably under the 
hands. We prefer, however, the “ Serenade,” which is 
full of character, and cannot fail <o please either a musical 
or non-musical audience. It commences with a quaint 
and attractive theme, in G minor; this is succeeded by a 
placid melody in E flat major, which is accompanied by 
quiet arpeggios in both hands, the return to the original 
subject and key being well managed and extremely effec- 
tive. This little sketch will mpke only moderate demands 
upon the powers of the performer; but it is better than 
half the pretentious pieces which daily come before us for 
review. 

Der Abschied. Marche Militaire, pour Piano, 

Marche Orientale; pour Piano. 

Par Polydore de Vos. 

ConSIDERING that both these Marches appeal merely to 
amateurs, we think it a pity that the composer has chosen 
keys which create a certain difficulty in reading—the first 
being in D flat major and the second in E flat minor— 
for the natural modulations from these starting points 
involve the necessity either of using a number of double 
flats or of making enharmonic changes, which are always 
perplexing to those whose notion of the connection of keys 
is, to say the least, extremely limited. ‘‘ Der Abschied” 
is a good military March, but we scarcely see in what 
manner it justifies its title. The subjects are bold and 
effective, the theme in the subdominant, with the arpeggio 
accompaniment, contrasting well with the vigorous open- 
ing. The passages throughout, although brilliant, will 
be found to lie well under the hand, and the March may 
be recommended to those in search of a dashing and 
spirited piece. We do not discover any especially ‘‘ Oriental ”’ 
character in the second composition ; but it is melodious, 
and not very difficult of execution. The theme in the 
tonic major (in which key the March concludes) seems to 
us to demand a return to the original subject for its due 
effect ; but, apart from this objection, we have nothing 
whatever to say in disparagement of a piece which bears 
the unmistakable stamp of being written by a good 
musician. 





Knott. 


Mass in D (with ‘ O Salutaris”). By Edmund Rogers. 

Ir is for the ecclesiologist, or perhaps for the etymologist, 
certainly not forthe poor musical critic, to define the 
meaning of the word Mass. Mean what it may, it is rarely 
applied to such a selection of texts as is here before us, 
which would usually be designated “ the office of the Holy 
Communion,” as celebrated in the Church of England, with 
two interpolations from other parts of our Prayer Book, 
which of late have been inserted by some ministers in the 
Service, besides the hymn named in the title page, which 
has no place in our Order for Prayer. The words are en- 
tirely English, though, according to the practice of our 
church, the Greek or Latin title of each piece is retained. 
Use leads one to invest the term Mass with Roman as- 
sociations; but the Ten Commandments are never read to 
the people in the Roman Service, consequently there is no 
prayer for inclination to keep them, yet a setting of what 
are generally called the Responses, constitutes the first 
number of the work under notice. The Credo follows, 
which is the authorized version of the Nicene Creed. 

Then comes the Sanctus, our familiar ‘“‘Holy, Holy, 
Holy,” ending with the words “To Thee, O Lord most 
high,”’ and not having the ‘‘ Hosannah,” which is the am- 
plification of the hymn in the Roman Liturgy. After this 
there is the Benedictus, an extract, namely, from the 
Collect for the first Sunday in Advent. Next in order 
there is the Agnus, that is to say, two sentences from the 
English Litany. Sequent thereon, we have ‘“‘O salutaris 
hostia,” in its modern English form, of ‘‘O saving 
victim ” an Offertory Hymn, that belongs as little to the 
Latin Mass as to the English Service, but is inserted 
therein on particular feasts, by due prescription, not by the 
will of the Minister as occasionally in the English Office. 
Lastly, there stands the Gloria in excelsis, set to the 


orthodox English version. Our duties are not to discuss 
the propriety of this selection, any more than to dispute 
the fitness of the definition under which it is presented, 
Let us however regard the assumption of the title, Mass, 
from a musical point of view, and under this aspect jt 
seems to catch a light that may explain the composers 
purpose. Folks in this country are habituated to asgo. 
ciate the term Mass, artistically, with the settings of the 
Latin text by Haydn and Mozart, to consider these works 
as constituting a distinct class of music, and to describe 
the specialities of the class as ‘the Mass style.” The 
present work obviously emulates this style, in the general 
character of the phraseology, in the sometimes ascendancy 
of florid passages in the accompaniment over the impor. 
tance of the vocal parts, in the occasional allotment of 
portions of the words to a single voice almost in the shape 
of a song, in the more frequent repetition of some words 
than is common in English use or under the more severe 
rule of the Roman Church, and in several other particulars, 
Greatly as certain adaptations from the Masses of Haydn 
and Mozart have succeeded in particular places—adapta. 
tions at one time to totally irrelevant English words, but 
later and less objectionably to translations from the Latin— 
it has been a subject for wonder, that composers have not 
heretofore applied the ‘Mass style” (let us call it) to 
original compositions for our Church. It is here so applied, 
and with very considerable success. ‘The Responses varied 
in some respects for each Commandment, we admire greatly, 
The Treble solo, beginning ‘And was incarnate,” and 
closing ‘‘And was buried,” is a plaintive, simple, and 
charming melody; its effect is a little impaired by the 
closing of what precedes it, and the opening of what 
succeeds, in the same key of D wherein it opens and closes, 
More practice in writing will cure the author of such 
weakness in the art of structure. There is solemnity in the 
commencement of the ‘“‘ Holy, Holy,”’ which is pertinent to 
the words, though not universal in their treatment. The 
movement that follows, ‘‘Heaven and earth are full,” 
unluckily reminds one of the music to the Latin version 
of the same text in the Imperial Mass, in the same key, 
of Haydn; the likeness is in the first phrase, and in the 
manner of the whole, but not in the merit. This is indeed 
the most exceptionable portion of the present wok: 
witness some florid passages of passing notes, that ill 
accord with the harmony, the duplication of some sensitive 
bass notes, and even a long succession of chords occurring 
twice over. Curiously enough,—how all parents love most 
fondly their crippled offspring!—this entire movement 
is repeated to the words beginning ‘‘ Hosanna”? in the next 
piece. This next is a Solo, Quartet, and Chorus of great 
charm up to the recurrence of the former matter. ‘‘ Lambof 
God,” isa Solo with Chorus ; it has much melodious grace; 
but we dislike the leap from the second inversion of the chord 
of B flat in bar 2, to the C bass in bar 3, and this unpleas- 
ing incident is several times repeated. ‘O saving 
victim”’ is a tenor solo, having the first verse in D minor, 
and the second in D major, and it is, to our liking, the best 
piecein theentire series. The seventh number “Glory beto 
God,” is bright, and proportionably effective, and it has for 
some purposes an advantage over many of its Latin proto- 
types, in its far greater conciseness. There is an affec 
tionate dedication of the work to the author’s teacher, Mr. 
Edward Brind, which does honour alike to the master and 


pupil. 





METHVEN, SIMPSON AND Co., DUNDEE. 


Feodora, Morceau de Salon. 
Fairy Fountain Valse. 
Composed by W. H. Richmond. 

_ Tue first of these pieces has a graceful subject in E flat 
major, with themes in the subdominant, which are sufli- 
ciently pleasing to ensure a welcome with those who desire 
mere tune. But beyond these detached melodies, we have 
nothing to interest; and, as a composition therefore, 
‘“‘Feodora”’ falls tamely on the ear—not more so, however, 
let us do Mr. Richmond the justice to say, than mine- 
tenths of the “ Morceaux” daily launched upon the fashion- 
able world. We do not know whether the composer oF 
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the engraver is to be held responsible for the directions to 
the performer in this piece; but assuredly the phrases 
«“Scherz et delicato,” ‘“‘ Velcoce’”’ (which is printed twice 
over) ‘‘Con legerament,” and ‘Cantabile con grazioso”’ 
are scarcely correct enough to pass muster, even with 
those whose knowledge of Italian is limited to the “ Dic- 
tionary of Musical Terms,” usually to be found in young 
ladies’ schools. The ‘‘ Valse” is melodious and simple, 
two important qualifications in this kind of music; but 
what it has to do with a “Fairy Fountain,” we are at a 
loss to comprehend. 





G. STEPHENS AND Co., CHELTENHAM. 


Music: its value and importance in education; with 
hints to parents and others respecting eariy musical training. 

AN earnest appeal to parents and guardians, in favour of 
early musical training for those committed to their care. 
There can be little doubt that this is a question now en- 
grossing a large share of public attention; and we are 
inclined to believe that in a very few years singing will be 
considered almost as necessary a portion of education as 
reading and writing. We can scarcely perhaps agree 
with Marianne Farningham, whose opinion is cited at the 
commencement of this book, that children will be delighted 
to sing “‘when the afternoon’s weariness overcomes them, 
and their feet are restless, and their cheeks flushed,” 
unless they are permitted to sing themselves to sleep; but 
we really think that it can be made a source of much 
pleasure to them, under the supervision of talented and 
judicious teachers. The numerous quotations from the 
books of those who have written on the subject will, we 
think, do more to recommend this little pamphlet than 
the observations of the author; for many of these, although 
containing much truth, are carelessly written; as, for 
instance where, in speaking of the absurdity of curtailing 
expenses in a family at the expense of a child’s progress 
in education, it is said that afterwards the work must be 
gone over again, and ‘‘ perhaps habits acquired, be once 
more unlearned.”” Though not directly advocating 
the adoption of the Tonic Sol-fa method tor teaching 
children, the author is doubtless a disciple of Mr. Curwen, 
for in a foot-note it is suggested that “there should be 
hung up in every nursery, the alphabet of tune, or Sol-fa 
musical ladder.”’ From the multiplicity of systems appli- 
cable to class tuition now before the public, it is very 
evident that dissatisfaction with the present notation for 
that purpose is widely spread; and whatever reform in 
this matter may eventually obtain, there can be no question 
that the ‘fixed Do” has had its day. 








TO CORRESPONDENTS. 

§,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

J. H. Fretp.—The information can be obtained by applying to the Pro- 
fessor of Music at either Oxford or Cambridge University. 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ;, as all the notices are either collated from the local 
bapers, or supplied to us by occasional correspondents. 


Cape Town, Cape ‘or Goon Hope.—The following were the 
Musical selections performed at the celebration of the Confession of 
Augsburg, in the Evangelical Lutheran Church, Strand Street, on 

ee gone 30th. Morning service—Anthem, “ Blessed be Thou ” 
(Kent) ; Anthem, ‘“ How beautiful upon the mountains ” (Woodbury); 
Chorus, “To Thee Cherubim” (Handel). Evening service—Anthem, 

O praise God in His holiness’’ (Scarisbricke); Solo and Chorus, 





“ Thou art full of compassion "(De Monti); Chorus, “ O be joyful” 
(Haydn). The choir was under the direction of Mr. J. H. Ashley, and 
Mr. J. B. Smithers presided at the organ. 


CarTMEL.—The first annual festival of church choirs in the Rural 
Deanery of Cartmel was held in Cartmel Church, on Tuesday, July 
29th. A body of 16 or 18 clergy, in surplices, moved in procession from 
the vestry, down the Piper Choir, and up the Centre Aisle, headed by 
the Rev. H. R. Smith, Rural Dean of Cartmel, and the Rev. Canon 
Stock, Rector of Windermere, with the Bishop of Carlisle, accom- 

anied by his Chaplain, the Rev. Canon Ware, and the Rev Canon 

ubbersty, Vicar of Cartmel, brought up the rear. The prayers were 
intoned by the Rev. T. Remington, Vicar of Arkholme, and the lessons 
read by the Rev. Canon Hubbersty and the Rev. H. R. Smith. An 
admirable sermon was preached by the Bishop, from 1 Corinthians, 
xiv. 15, and was listened to with great attention. The number 
of singers was a little over 150, belonging to the choirs of Cartmel, 
Grange, Haverthwaite, Lindale, Staveley, and Windermere. Music of 
a simple character was purposely chosen, as this first festival was to a 
gPeat extent experimental, and in accordance with this, instead of the 
Anthem usual on such occasions, a hymn was selected, “‘ To the 
Name of our Salvation.” Everything was sung with more accuracy 
than could have been expected at a frst attempt, and the organ was 
played by Mr. Lamb, of Cartmel, with much efficiency. The collection 
at the end of the service amounted to £30 15s. At the tea, which was 
given after the service, Canon Hubbersty proposed a vote of thanks 
to the Bishop, which was responded to with great good will, and 
the Rural Dean asked for the thanks of the meeting to be given to 
Mr. Bather, the instructor, to whose diligence and energy the very 
efficient singing of the choirs is mainly due. 


Corx.—A successful amateur performance of Flotow’s opera Marta, 
was given in English on Friday night, the 8th ult., at the well-known 
Hydropathic Establishment, St. Ann's Hill. The audience numbered 
nearly three hundred persons, composed partly of the residents and 
partly of the surrounding gentry, to whom the proprietor, R. Barter, 
Esq., had issued invitations. The young lady who sustained the 
principal character is a local amateur, possessing an excellent voice 
and highly cultivated style. The part of Nancy was entrusted to a 
visitor, who by her correct vocalization and unaffected manner, 
achieved a complete success. The other characters were also admi- 
rably sustained. The ‘“ Spinning Quartett,” was well rendered, and 
won an encore. Thechoir had been carefully trained, and the orchestra 
was most efficient. The opera was conducted by Dr. Marks (organist 
of the Cathedral), who exerted all his musical talents to make the 
performance successful. After the opera a ball and supper were given, 
and when the hour for breaking up came, expressions of delight were 
heard on all sides at the entertainment which had been so liberally 
provided by the talent of the amateur vocalists of St. Ann’s, and 
the hospitality of its spirited proprietor. 

Ditton Marsu, WiLts.—On Thursday the 14th ult.,a new organ 
was opened in Holy Trinity Church, by Mr. H. J. Stark, F.Ov0., 
organist of Grey Friars’ Church, Reading. The instrument is built 
by Messrs. R. Allen and Co., Bristol, and is fully worthy of their high 
reputation, buch as regards tone and mechanism. The Rev. Sir F. A. 
G. Ouseley, Bart., M.A., Mus. Doc., preached at morning service, and 
also gave a performance on the organ, in conjunction with Mr. Stark, 
during the afternoon. Sir Frederick extemporised, and played a 
chorus from his new Oratorio Hagar, Mr. H. J. Stark performed 
Mendelssohn's First Organ Sonata, Bach’s Fuguein G minor (with an 
extempore introduction), and the War March of Priests, from Mendels- 
sohn’s Athalie. The performance gave the greatest satisfaction to 
a numerous and appreciative audience. The organ has two complete 
manuals, swell and great ; compass, CC to G, with two and a half 
octaves of pedals. The total number of stops is twenty-one. 


DupLey.—Very commendable performances of the masterpieces of 
Handel have been given on different occasions by the Dudley Choral 
Society, in aid of charitable institutions, and having thus fully 
established its claim to public favour, it was no surprise that a 
numerous and fashionable audience should have assembled in the 
Public Hall on Tuesday, July 29th, to listen to the fine Oratorio, 
Samson. Considering the short time the Society had been engaged 
on the work, its execution was in every respect most satisfactory, and 
reflected much credit upon Mr. Eyland, the conductor, who had so 
earnestly exercised his acknowledged capacity for teaching. The 
overture elicited the heartiest applause, and the accompaniments 
throughout were thoroughly efficient. The principal soprano was 
Mrs. Sutton, whose singing of the airs, ‘‘ Ye men of Gaza” and “ Let 
the bright Seraphim,” was warmly appreciated. Miss Blower gave 
the contralto music with much taste, and Mr. G. Mainwaring was 
highly successful in the bass part. The most marked applause was 
gained by Mr. Bywater, who was in excellent voice, and gave a refined 
and artistic interpretation of the whole of the music allotted to the 
character of Samson. The choruses were rendered with decision and 
intelligence. ° 


LIveRPOOoL.—The concert given on the 12th ult. by the Representa- 
tive Prize Choir at the Philharmonic Hall, was one of the finest 
choral performances ever heard in Liverpool. Compositions by 
Mendelssohn, Schubert, Schumann, Beethoven, J. L. Hatton, Gibbons, 
Sir John Goss, &c., were faultlessly sung by the choir, and the solo 
parts were excellently rendered by Messrs. T. Foulkes, T i Hughes, 
and Robinson. Mr. J. Sanders conducted with much skill, and the 
warmest praise must be awarded to Mr. W. H. Jude for the efficient 
manner in which he accompanied the music on the pianoforte. 


MoRETONHAMPSTEAD.—An organ has been built for and erected in 
the Cross Chapel, by Banfield, of Birmingham, which is considered 
by many competent judges, to be the most complete and beautiful 
instrument of its size to be met with anywhere in England. The 
metal pipes are made of three-quarters pure tin, to one-quarter lead, 
a very brilliant and durable composition, but rarely adopted on 
account of its expense. The organ is perfect in every respect, and 
worthy of imitation, both in design and workmanship. 
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MA vern.—In the Lyttelton School-room, a meeting, called by cir- 
cular, was recently held to discuss the desirability of forming an 
Orchestral Union for the Malverns. There was about a score of gentle- 
men present, and after mature deliberation, it was resolved that sucha 
Union be formed. Mr. Philip Klitz was unanimously elected con- 
ductor, and Mr. Whitehouse secretary andtreasurer. The object of 
the Union is fully described in the term “ Orchestral.” Of the ability 
of Mr. Klitz to conduct there can be no two opinions, as he has had 
many years’ experience in connection with the bands of the Hamp- 
shire Rifles, and the Southampton Choral and Philharmonic Society, 
from both of which he has received valuable testimonials, consisting of 
a handsome silver cup from the Rifles, and an elaborately worked 
silver baton from the Choral Society. There canbe no doubt that a 
sufficient quantity of musical talent is in existence in Malvern; and 
if it can only be managed with judgment, and the members attend the 
practice regularly, the Orchestral Union ought to be a great success. 


OrLey.—The seventh annual Festival of the Otley Choral Union, 
was celebrated on Saturday afternoon, the 26th July, at the Parigh 
Church. The choirs from Arthington, Burley, Horsforth, Baildon, 
Kirkstall, Menston, Otley, Yeadon, and Guiseley, met at the Parish 
Church about eleven o’clock in the forenoon, and having rehearsed the 
musical portion of the service, adjourned to the National Schools, 
where a cold collation had been provided. The various choirs 
assembled at Messrs. Walker’s new Printing Works, which were 
kindly lent by that firm to answer the purposes of a vestry. The 

rand total of voices taking part in the festival was 172, divided as 
ollows: treble, 90; alto, 15; tenor, 30; bass, 37. About three o’clock 
the male portion of the choristers formed into order and proceeded to 
church, commencing as they entered the sacred edifice, the pro- 
cessional hymn, ‘Come, ye faithful, raise the anthem.” The prayers 
were well intoned by the Rev. J. Seaton, of Cleckheaton ; the Rev. 
W. F. Asbridge read the first lesson, and the Rev. W. Pearson the 
second. The chants and responses on the whole were carefully 
rendered. The Anthem, “ Blessed be Thou, Lord God of Israel,” by 
Kent, called into requisition all the power of the choir, and each part 
was well sustained throughout. The Rev. J Carr, curate of 
Kirkstall, preached a very appropriate sermon on the devotional merit 
of music from the words of the Psalmist, “ It is a good thing to give 
thanks unto the Lofd, and to sing praises unto Thy name, O most 
High: To shew forth Thy loving kindness in the morning, and Thy 
faithfulness every night.” A collection was made, amounting to 
upwards of £8. The Vicar having pronounced the benediction, the 
recessional hymn, ‘‘O God, our help in ages past,” was sung by the 
choir on leaving the Church. Mr. W. Stables, of Kirkstall, conducted, 
and Mr. W. Brown, of Otley, officiated as organist. Both gentlemen 
ably performed their respective duties, and it is in a great measure 
owing to their indefatigable exertions that the festival was brought to 
a successful issue. 


Racine, Wisconsin.—The Students of Racine College gave their 
second annual concert in the large new refectory of the Institution 
on Monday evening, the 7th July. The first part of the programme was 
devoted to Locke’s Macbeth music, and the second part, which was 
miscellaneous, comprised several choruses, part-songs, and glees. 
The choir consisted of 90 picked voices from the total number of 
Students, 240. C. Bach’s orchestra from Milwaukee, accompanied the 
Macbeth music (Hatton’s Orchestral arrangement being used), and 
Professor Heyer, of Racine, presided at the pianoforte in the second 
art. Mrs. James Bosuston (better known in West Cornwall as Miss 

llery), sang the soprano solos, and Mr. G. J. Rowe conducted. 


SHEFFIELD.—The organ which has just been erected in the Parish 
Church, Chapeltown, by Messrs. Brindley and Foster, was recently 
opened by Mr. Best, the organist of the Royal Albert Hall, London. 
Special choral services in connection with the event were held, the 
sermon after the morning service being preached by the Rev. R. W. 
Marriott, Vicar of Aldborough, and that in the evening by the Very Rev. 
the Deanof York. Several of the clergy of the neighbourhood also took 
partintheservices. The organ, which has cost nearly £1,000, is the gift 
of Mr. Chambers, of Thorncliffe Works, and is a work of more than 
ordinary excellence; it is, however, like many other good instruments, 
confined in an organ chamber which has been specially built for its 
reception, the consequence being that the grandeur of tone and effec- 
tiveness of the organ is not as fully realised as would have been the case 
had the instrument occupied a more exposed position. Mr. Best's 
reputation as a player had the effect of drawing to the church large 
congregations at both services, and besides accompanying the services, 
he gave several exquisite voluntaries, all of which were quite cal- 
culated to display to the fullest extent the great variety of the stops 
and power of the organ. The following are the contents of the 
instrument:—Great Organ—Trumpet, 8 ft.; mixture, three ranks; 
mixture, two ranks; flote traverse, 4 ft.; principal, 4 ft.; robe gedact, 
8 ft.; gamba, 8ft.; open diapason, 8 ft.; double diapason, 16 ft. Swell 
Organ—Clarion, 4 ft.; horn, 8 ft.; oboe,8ft.; contra fagotti, 16 ft.; 
mixture, 3 ranks ; principal, 4 ft.; vox angelica, 8 ft.; violin diapason, 
8 ft.; bourdon, 16 ft.; tremulant. Choir Organ—Clarinet, 8 ft.; 
piccolo, 2 ft.; dulcet, 24 ft.; salicet, 4 ft.; harmonic flute, 4 ft. ; lieblich 
gedact, 8 ft.; salcionel, 8 ft.; dulciana, 8 ft. Pedal Organ—Flute 
bass, Sft.; quint, 10% ft.; ge ae bass, 8 ft.; sub-bass, 16 ft.; open 
bass, 16 ft.; trombone, 16ft.; trumpet, 16 ft. Couplers—Swell sub- 
octave, swell to great, swell to choir, swell to pedal, choir to pedal, 
great to pedal. Two composition pedals to swell; three to great. 


OrGAN APPOINTMENTS.—Mr. E. H. Birch, late of S. Gabriel's 
Warwick Square, to All Saints, Kensington Park.——Mr. Charles 
Jacobs (late organist of St. Michael’s Mitcheldean), organist’ and 
choirmaster, to the Parish Church, Metheringham, Lincoln. 


————__. 


DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO, 
USELEY, REV. Sir F. A. G., Bart.—Hagar. Ap 


Oratorio. The words selected from Holy Scripture, by the 
Rev. J. R. G. Taylor, M.A. Composed for the Hereford Festival, 1873, 
Vocal score. Folio, 31s. 6d. 
LOMAN, ROBERT, Mus. Doc., Oxon.—Suppli. 
cation and Praise. A Sacred Cantata. The words selected from 
the Holy Scriptures. Octavo, 5s. 
EAD, J. F. H.—Psyche. A Dramatic Cantata 
for Solo Voices and Chorus, with Accompaniment for Piano, 
The Words by V. A.C. AMcotts. Paper covers, 5s.; cloth gilt, 7s, 
MITH, THOMAS.—A short Practical Method for 
Teaching Singing. ts. 
PEARMAN, JAMES.—A Short Mass in A major 


for Four Voices with Organ accompaniment. Paper covers, 2s. 6d, 


KELY, W. SEBASTIAN, M.A.—Sequentiz, har- 
monised, for Four Voices. ‘Nello stile osservato.” Vocal 
part, 5s. Organ part, 2s. 6d. 
USBAND, REV. EDWARD.—Missa S. Mi- 
chaelis, containing Kyrie, Credo, Sanctus, Benedictus, Agnus 
Dei, Ave Verum, and Gloria, with a Hymn, to be sung during the 
Ablutions. For Treble Voices, or Voices in Unison. Octavo, 6d, 
For Four Voices, Octavo, ts. 
ATTHEWS, T. RICHARD, B.A.—Te Deum 
laudamus, in G. A Village Te Deum. Octavo, 6d. 
DAMS, EDGAR.—Te Deum harmonised, on the 
7th and 1st Gregorian tones. Octavo, 6d. 
AUL, ALFRED R.—Offertory Sentences, as 
sung at the Church of St. Augustine, Edgbaston. Octavo, ts. 
ADSBY, HENRY.—The Lord is King. 6d. 
Novello’s Octavo Anthems, No. 83. 
SWEET, REV. J. H., M.A.—Dies Ire: two trans- 
lations, one set to a Chant (by E. E. J.), as a Hymn for Advent, 
Octavo, 6d. 
HATTON, J. L.—God giveth the increase. Hymt 
of Thanksgiving for Haryest. Words by Fives. Octavo, 2d. 
OSS, SIR JOHN.—There is beauty on the 
mountain. Glee for Four Voices. Octavo, 4d. 
RENDERGAST, A. H. D.—When for the world’s 
repose. Serenade, for A.T.B.B. Octavo, 4d. 
AKELEY, HERBERT S.—Tears, idle tears. 
Song, written by ALFRED TENNysoN. Sung by Malle, 
TIETJENS, at the Birmingham Festival, 1873. 2s. 


L{ANDEL.—Belshazzar. String parts. 42s. 9d. 





EST, W. T.—Arrangements from the Scores of 
the Great Masters for the Organ, No. 96. 2s. Contains, Grand 
March, Op. 40, No. 2: F. Schubert. Bourée, Pastor Fido: Handel. 








T. MARY’S, ALDERMANBURY. — Two 

TREBLES (Boys), two ALTOS, and a BASS are REQUIRED 
for the Surpiiced Choir of this Church. Two Services on Sunday, and 
Friday evening Rehearsal. Stipend £5 to £10 per annum. Address 
the Organist, as above. 


HEREFORD AND BRISTOL 
MUSICAL FESTIVALS, 





1873. 


The following important Works to be performed at 
the above Festivals, are published by 


MESSRS. NOVELLO, EWER AND CO. 


HANDEL'S MESSIAH.—Folio, 10s.; octavo, 2s.; cloth, 4s.; Pocket 
edition, 1s. 4d.; cloth, 2s. 6d. 

m JEPHTHA.—Folio, 17s. 6d.; octavo, 2s.; cloth, 45. _, 

a SIXTH CHANDOS ANTHEM, “0 praise the Lord, 
Folio, 6s. 

HAYDN’S CREATION.—Folio, ros.; octavo, 2s.; cloth, 3s.; Pocket 

edition, 1s.; cloth, 2s. 
ROSSINI’S STABAT MATER.—Folio, ros.; octavo, 1s. 6d.; cloth, 35+ 
SPOHR’S CHRISTIAN’S PRAYER.—Folio, 6s. 6d.; octavo, 18. 6d.; 


cloth, 3s. 
MENDELSSOHN'’S ELIJAH.—Folio, 21s.; octavo, 4s.; cloth, 6s. 
a ST. PAUL.—Folio, 21s.; octavo, 2s.; cloth, 48. 
a HYMN OF PRAISE.—Folio, 14s. ; octavo, 255 









cloth, 4s. 
SIR F. OUSELEY’S HAGAR.—Folio, 31s. 6d. 
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Small 4to. Price 1s. Vocal parts, 12mo., price 6d. each. 
1st and 2nd Series bound together, cloth, 2s. gd. 
SECOND SERIES 


HE CANTICLES and HYMNS of the CHURCH, 


pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. OusEvey, Bart., etc., and EpwIn 
GeorGE Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “‘ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 
This pointing of the Canticles is authorized by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co. 


ENI, CREATOR SPIRITUS. Set to Music by 
Epwin GeorGeE Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with rp accompaniment, ad lib. Price 3d. 
ondon: Novello, Ewer and Co., 1, Berners-street. W. 


Now ready. 








HE ANGLICAN CHORAL SERVICE BOOK, 


Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 


Sixth Edition. £ 
6 irs ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

tized by his Grace the Archbishop of York. 24mo., without chants, Is. ; 

with Proper Psalms, 1s. 3d.; Proper Psalms, separately, 3d.; small 4to., 

with chants, 5s.; large 4to., £1 1s.; each voice part, separately, 2s. 

Canticles, score, small] 4to., gd.; separate parts, 3d.; words only,24mo., 
14d. Novello, Ewer and Co., and Parker and Co. 


Tenth Edition. 
QULE’S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d.; sep. vocal parts, 2s. each.— 
Tonic Sol-fa Notation. Score 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


UPPLEMENT tothe PREVIOUS EDITIONS of 
the ABOVE, containing Chants for the Venite, &c. Price 1s. 














Just Published. 
CANTICLES NOTED. Second Set, by the Rev. 


THomas HeEtmoreE, M.A. 18mo., 8d.; 8vo., 2s. 
London: Novelle, Ewer and Co., 1, Berners-street, W. 


ELMORE, Rev. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., PEACE, 1T 1s I; THE DAY Is PAST AND OVER; THE 
DAY OF RESURRECTION.—S. Mark’s CuHAnT Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
price 1s. (useful for places where only the Canticles are chanted). Also 
Two ‘Te Drums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion, 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 

melody, 18mo., 1d. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, ts. per 100. 

London : Novello, Ewer and Co. 


ADDITIONS TO THE 
EV. T. HELMORE’S PLAIN SONG WORKS. 
The Canticles Accented. Price 3d. 

The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 2s. 6d. 

Appendix 1 to Accompanying Harmonies to the Brief Directory, 
price 4d. 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
Seon. Price 6d. Bound up with recent editions of the Psalter 

Joted. 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d. 

For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Sane Harmonies to Brief Directory, Appendix 2, now in 

and. 

Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d. 

Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October 1867. Price 6d. 

London: Novello, Ewer and Co. 











HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joue. 
(Large type), price 2s. 6d. Novello, Ewer and Co. 


Seventh Edition. 





E DEUM LAUDAMUS (Chant Service), by 


Dicsy Cores. 8vo.,3d. London: Novello, Ewer and Co. 


as ISSA REGIA” (Dumont). A complete Plain- 


Song Service for the Holy Communion, from the Rouen Service 








OULE’S DIRECTORIUM CHORI ANGLI- Books. Edited by ALFRED KiNG, Mus. Bac., Oxon. Vocal and Accomp, 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. Harmonies, ts. 6d.; Plain Song, 4d. London: Novello, Ewer and Co. 

Fourth Edition. SERVICE for the HOLY COMMUNION for 

OULE’S DIRECTORIUM CHORI ANGLI- Men's Voices in four parts, consisting of Tatroit, Kyrie, Gloria 


CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J. B. Joute.. Price 3d. Novello, Ewer and Co. 


NON NOBIS DOMINE, arranged to the Corre- 

sponding English Words, by Rev. W. G. LonapEN, for the Use 

of Choral Meetings, as an Introit, or Anthem, or Grace after Meat. 

Price One Penny; Ninepence a dozen; or Five Shillings a hundred. 
London: Novello, Ewer and Co., 1, Berners-street, W. 

G. 


A. MACFARREN’S CANTATE DOMINO and 
DEUS MISEREATUR. For voices in unison and Organ. 
8vo.,6d. London: Novello, Ewer and Co. 
‘TWELVE KYRIES. By G. Baker. Price 6d. 
Wate ia” more copies, 4d. each, post free. G. Baker, Musicseller, 
eld. 

















Now ready, 8vo., price Threepence. : 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin GeorGE Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


EV. R. F. SMITH, M.A., Minor Canon of South- 
_ well, TE DEUM, in F, 3d. 
“Simple yet impressive—will,we feel convinced, ere long become one 
of the most popular of its kind.”—Nottingham Fournal, June 18, 1873. 
“Some passages of remarkable beauty.”—Nottingham Guardian, June 
18, 1873. ANTHEM, “ The Lord is nigh,” 6d. Novello, Ewer & Co. 


Now ready, price One Shilling, by post, 1s. 1d. : 
ISSA S. MICHAELIS, arranged for Four Voices, 
containing Kyrie, Credo, Sanctus, Benedictus, Agnus Dei, Ave 
Verum, and Gloria. Witha Hymn to be sung during the Ablutions. 
M, Rev. E. HusBanp, Incumbent-elect of the New Church of St. 
ichael, Folkestone. . 
An edition of the above for Treble Voices (or Voices in Unison) is 
$a poblished, price 6d. 
London: Novello, Ewer and Co., 1, Berners-street, and G. J. Palmer, 
32, Little Queen-street. 








tibi, Gratias, Offertory Sentences, Sursum Corda, Sanctus, and Gloria 
in excelsis, composed by W. H. SancstTer, Mus. Bac. Price 2s. 
London: Novello, Ewer and Co., 1, Berners-street. 


Second Edition, price 6d.; Unison copy, 1d. 
ICENE CREED (Ely Prize Setting). By Avex. 
S. Cooper. Equally adapted for Singing in Unison or in 
Harmony. London: Novello, Ewer and Co., 1, Berners-street, W. 


SERVICE for the TE DEUM LAUDAMUS in 

the key of A, composed by FREDERICK ILiFFF, Mus. Bac., Oxon., 
Fellow of the College of Organists, London, and! Organist of St. 
Wilfrid’s Church, Kibworth. Price 43d. 


E DEUM LAUDAMUS, Set to Original Chants, 
price 2d.,composed by FreperRIck ILirFe, Mus. Bac., Oxon., 
Fellow of the College of Organists, London. 

“In writing these Chants for the Te Deum I have divided it into its 
doctrinal parts. The ‘first’ thirteen verses are a Creed setting forth 
the doctrine of the Trinity. The ‘second’ wat beginning with the 
words ‘ Thou art the King of glory,’ and the four following verses, set 
forth the Divinity and Incarnation of the Son. Thesolemn verse ‘We 
believe that Thou shalt come,’ expresses our belief in our Lord’s second 
coming. A separate Chant is provided for this verse. The ‘third’ 
part, beginning with the words ‘ We therefore pray Thee’ is a Litany. 

“The Rev. Thomas Keble was the first, I believe, who suggested 
this ancient mode of dividing the Te Deum into these several parts, and 
I have adhered to this arrangement as far as possible; there is, how- 
ever, one exception, and that is in the first part of the verse, ‘ Holy, 
Holy, Holy,’ which seems to me to demand a different kind of expression 
to any of the other verses. _I may also say that I had written another 
Chant of a more pensive character for the ‘Litany part,’ but it was 
thought advisable to go back to the melody of the first Chant, in order 
to avoid many changes.”—Prefatory Remarks by the Composer. 


PRIZE TUNE, in E flat, “Jesu, Refuge of my 
soul,” for four voices, by the same author, price One Penny. 
This Tune gained the Prize offered by the College of Organists, Mid- 
summer, 1872. Published by Novello, Ewer and Co., London, and by 

Mr. W. R. Bowden, Holywell-street, Oxford. 
In the Press. . 
‘|; 146TH PSALM, set to Music by Epwin J. 


Crow, Mus. Bac., Cantab., being his Exercise for that degree. 











Price to Subscribers, 3s. 





73, London-road, Leicester. 
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SACRED MUSIC BY EDWARD LAWRANCE, 
(Organist, Merthyr Tydfil). 


TE DEUM (new) in B flat. Harmony, unison, free 
organ part, &c. “Highly effective.” 1s. 6d.—Three Choral 
Hymns, Set 1, ‘There is a blessed home,” “‘O Love,” and “‘ Praise the 
Lord,” 1s.—The well-known and immensely admired Six Responses to 
the Commandments, new edition, 1s.—Three Choral Hymns. Set 2, 
“O Paradise,” “A few more years shall roll,” and “ The roseate hues” 
(just published), 1s.—The Evening Hymn “Abide with me.” Harmon, 
and unison, with a free organ part. “ Everywhere exceedingly popular. 
A specimen copy of either for twelve stamps. A very liberal discount 
ona dozen copies. London: Novello, Ewer and Co., 1, Berners-street. 


TABAT MATER for Three Voices, Soprano, 
Tenor and Bass, or two Tenors and Bass, composed by Diom£pE 
BeE.ui. This beautiful work, post free, 3s. 3d. Also AVE MARIA, 
for Soprano or Tenor, by HaypN WauD, free 1s. 6d. Waud and Co., 
88, Fulham-road, London. 


USIC of HYMN OF PRAISE, as sung at Rev- 
C. Voysey’s Services at St. George’s Hall, composed by A. L. 
TAMPLIN. 1s. 6d. Novello, Ewer and Co., 1, Berners-street, W. 











Now ready. ab 
CCLESIASTICAL MUSIC.—Compositions for 
Four Voices on the Plain Chant of the Roman Gradual, Ratisbon, 
ed. y oe by W. SesasTiAn OKELy, M.A., “nello stile osservato,” 
with Organ accompaniment. 

I.—Missa Tempore Paschali, price 2s. 6d.; Organ part, rs. 6d. 
II.—Missa in Festis Semiduplicibus, price 2s. 6d.; Organ part, 1s. 6d. 
III.—The Sequentiz for all the year, price 5s.; Organ part, 2s. 6d., 














consisting of Victime Paschali, Veni Sancte Spiritus, Lauda Sion, 
Stabat Mater, Dies Ire. London: Novello, Ewer and Co. 
ERCER’S CHURCH PSALTER and HYMN 
BOOK. An Appenpix of AppITIONAL Hymns, CHANTS, 
SanctuseEs, and Responses, the Harmonies carefully revised by Sir 
Joun Goss, may now be had, either separately or bound up with the 
work in all its various sizes and forms. Prospectuses of the complete 
work, with full particulars, will be forwarded on application. 
London: James Nisbet and Co., 21, Berners-street, W.; Lamborn 
Cock, 62 and 63, New Bond-street, W. 
Eighth Edition. 
30 ANCIENT AND MODERN CHANTS, 
edited by W1LL1aM RIDLEY, Organist of the Parish Church, 
and of St. John’s. Free for stamps from the Editor (bound, 36 stamps, 
paper, 24 stamps), West Derby, Liverpool. ‘A fine collection.” 
EASY ANTHEMS for VILLAGE CHOIRS. By 
W.H. Gri. ad.each. Nos. 1 to 6 now ready. 
London: Novello, Ewer and Co. 
A Specimen Copy, post free for Stamps to the value. 
A. MACFARREN’S TWO-PART ANTHEMS 
e for Small Choirs. The texts selected by the Rev. J. Powell 
Metcalfe. 

First Series, for Boys’ and Females’ Voices—1. “ Come, and let us 
return.” 2. “I will look unto the Lord.” (These Anth.m» may appro- 
priately be used in Advent and Lent.) 3. “Behold:' . fabernacle.” 
(This Anthem may appropriately be used at Christma;: ‘e.) 

Second Series, for Pomile and Male Voices—1. “ Un. us was born.” 


(This Anthem may appropriately be used at Christmas.) 2. “ Blessed 
is the soul.” (This Anthem may appropriately be used at Whitsuntide.) 
3. “Come ye and let us go up.” (This Anthem may be appropriately 
used at the opening of achurch.) 4. “ Blessed be the name of God.” 
(This Anthem may appropriately be used at a Harvest Festival.) 
A separate accompaniment for use where there is not a Pedal Organ, 
may be had, price 2d. 
These Anthems are available as Duets for private performance. 
Price 6d. for each Anthem, or 2s. 6d. for each series of six, 
London: Novello, Ewer and Co. 


IX EASY ANTHEMS for VILLAGE CHOIRS. 
By W.H. Gti. 2d.each. London: Novello, Ewer and Co. 


EW ANTHEMS.— Choirs who use Anthems 
should apply for “Contents” page of ‘‘ Anthems Special and 
General.” To Subscribers 4s. 400 pages. Contributors:—Costa, 
Benedict, Ouseley, Sterndale EB ang Elvey, Stewart, and other first 
class Composers. No such cheap and excellent work has ever been 
roduced. Address Editor of ‘Anthems Special and General,” 48, 
unter-street, London, W.C. 











ust published, square 16mo, 2s. 6d. 
HE CHORISTER’S GUIDE, by W. A. Barrett, 
Mus. Bac., Oxon., of St. Paul's Cathedral, author of ‘“ Flowers 
and Festivals.” 
Rivingtons, Waterloo-place, London, Oxford, and Cambridge. 


HE GOOD TEMPLARS’ FESTIVAL SONG.— 


Full Chorus, by ALFRED HARBoROUGH, R.A. Price 3d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


RRECESSIONAL MARCH, J. F. THorne. Second 


edition, 4s. 
“ There is vigour and character in this March.”—Choir. 








——— 


B. TOURNEUR.—Hommage 4a Sa Sainteté Pie 

* IX., Messe 4 trois voix, avec solo pour Tenor et Basse, accom. 

pagnementd’Orgue ou de Piano. Executée avec succés six fois consécu. 
tive a l'église des Péres Servites, 4 Brompton. 


| Bes THE HILLS RESOUND. The New Part. 

Song by Brinutey Ricwarps. Magnificently sung by 500 mem. 
bers of the South Wales Choir on the Lawn at Marlborough House, in 
the presence of Royalty. 1s.; Class copy, four stamps. As a Song 3s, 
and Piano Solo, 4s. 


ISS LINDSAY’S BEST SONGS.—My Old Mate 
and Me, 3s.; Far away, 4s.; The Old Sweet Story, 4s.; Ye have 
done it unto Me, 3s.; Tired, 4s.; When Sparrows build, 3s.; Pulaski’s 
Banner, 4s.; Low at Thy feet, 3s.; The Bridge, 4s.; Resignation, 48.; 
Too iate, 4s. Post free at half-price in stamps. 
ABT’S BEST SONGS.—A Rose in Heaven, in 
¢ Gand F, 4s.; O ye tears, 4s.; Kathleen Aroon, 4s.; The Hills 
of Light, 3s.; For Old Love's sake, 38.; Not a Sparrow falleth, 35; 
He giveth His beloved sleep, 3s. 
S. GATTY’S BEST SONGS.—The Open Win- 
e dow, 3s.; Friend’s Sorrow,” 3s.; Tell Him I love Him Yet, 3s.; 
O Fair Dove, in F and A, 4s. each; The Lights Far Out at Sea, 3s,; 
The Mill Lad’s Love, 3s. 
T. WRIGHTON’S BEST SONGS.—Thy 
e Voice is Near, 4s.; Her Bright Smile, 4s.; Only One to 
Bless and Cheer me, 4s.; The Wishing Cap, 4s.; The Liquid Gem, 4s,; 
O would I werea Fairy Queen, 3s.; Be Happy, and Never Despair, 3s.; 
What though thy Sun be clouded, 3s.—London: Robert Cocks and & 
New Burlington-street. All post free at half-price in stamps. Order 
everywhere. 


DOWN IN A FLOW’RY VALE. 


MADRIGAL FOR FOUR VOICES. 


CONSTANTIUS FESTA, 
In A for Mixed Voices, and in F for Male Voices. 


A new Edition of the Musicat Times, No. 3, price 14d., is just pub- 
lished, containing the above Madrigal, with the original English words 
by THomas OLIPHanr, and the second verse by F. W. R., commencing 
“Soon as I careless strayed.” 

London: Novello, Ewer and Co., 1, Berners-street, W. 


THE CHEQUE BANK, LIMITED, 


HAS COMMENCED BUSINESS AT ITS OFFICES, 
PALL MALL EAST, 


AND 


124, CANNON STREET, E.C. 











The GUARANTEE FUND of £100,000 CONSOLS has been invested 
in the names of the following 
‘TRUSTEES. 
ROBERT DALGLISH, Esgq., M.P. 
CUTHBERT E. ELLISON, Esq., J.P. 
SAMUEL MORLEY, Esq., M.P. 
W. H. SMITH, Esq., M.P. 





The cheques of the Cheque Bank supply a new, safe, and universally 
applicable method of paying and transmitting small amounts of £10 
and under. 
Each cheque will bear stamped on its face the maximum amount for 
which it can be filled up, but the maximum amount must be previously 
deposited, and thus no account can be overdrawn. All cheques are 
crossed and payable only to order. 
The cheques are supplied in books of ten each, costing 1s., being rod. 
Government duty and 2d. Bank commission. 
Applications for Cheques to be made at the Offices as above or at any 
of the following Bankers, where the funds of the Cheque Bank will be 
deposited :— 
THE BANK OF ENGLAND. 
THE WESTERN BRANCH OF THE BANK OF ENGLAND, 
Burlington Gardens, Bond Street. 

GLYN, MILLS & Co. 
WILLIAMS, DEACON & Co. 
NATIONAL PROVINCIAL BANK OF ENGLAND. 
DIMSDALE, FOWLER, BARNARD & Co. 
CONSOLIDATED BANK, LIMITED. 
ALEXANDERS, CUNLIFFES & Co. 
NATIONAL BANK OF SCOTLAND. 
ALLIANCE BANK, LIMITED. 

AY COOKE, McCULLOCH &Co., 

ERRIES, FARQUHAR & Co. 


MANCHESTER AND SALFORD BANK. 
MANCHESTER AND COUNTY BANK. 

By order, 
Paty MAtt East, S.W. S. J. NICOLLE, 





London: Novello, Ewer and Co., 1, Berners-street, W. 





11th August, 1873. Secretary and Accountant. 
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NOW READY. 
NEW EDITION, CORRECTED TO FUNE, 


NOVELLO, EWER & C0.’S 
CATALOGUE, No. 6, 


CONTAINING 


SACRED MUSIC WITH LATIN WORDS. 


GRATIS ON APPLICATION, OR SENT POST FREE FOR ONE STAMP. 


JUST PUBLISHED, AN OCTAVO EDITION OF 


HANDEL'S THEODORA. 


In Vocal Score, with a separate accompaniment for the Organ or 
Pianoforte. 


Price in paper cover, 3s. Scarlet cloth, 5s. 
ee tonton: Novello, Ewer and Co., 1, Berners-street, W. 


NOW READY. 


HANDEL’S BELSHAZZAR, 


Oratorio in Vocal Score, with Accompaniment for Organ or erst ae 
EpiTep By G. A. MACFARREN. 
Octavo, paper cover, 3s. Cloth gilt, 5s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


1873, 











New Edition just published, price 14d. 


SOUND THE LOUD TIMBREL. 


THE WorDS WRITTEN BY THOMAS Moore. 
THE MELODY COMPOSED BY AVISON. 
Arranged for One or Four Voices. The Musicau Times, No. 127. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


MOZART’S MASSES, 


Handsomely bound in cloth, red edges, Oblong quarto, 2 ese 
14S. each, 


HAYDN’S MASSES, 


Handsomely bound in cloth, red edges, Oblong quarto, 2 volumes, 
14s. each, 
London: Novello, Ewer and Co., 1, Berners-street, W. 


JUST PUBLISHED. 
Price in paper, 2s.; scarlet cloth, 3s. 6d. 


HENRY FARMER’S MASS IN Bz, 


With the Latin words, and an English adaptation to the 
ommunion Service, 


By the Rev. J. TROUTBECK, M.A. 


“This beautiful composition has. been so long before the public, and 
its merit so distinctly recognised, that we have no need here to intro- 
duce a single word of criticism upon its musical value. Our object in 
mentioning it at all is to call attention to its recent publication in a 
handsome and convenient form. In a small volume of clear and 
legible print, the musician can now obtain the whole of the Mase in in 
Vocal Score, with an Accompaniment for the Organ or Pianoforte.” 
Nottingham Guardian. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


THE MESSIAH, 


FACSIMILE OF THE 


AUTOGRAPH SCORE, 


Executed in Photolithography by VincENT Brooks, 
Day and Son, from the Original in the Library at 
Buckingham Palace, by permission of Her Majesty 
the QueEN. Bound in cloth boards, bevelled edges, 
gilt lettered, red edges, 21s.; also on fine toned paper, 
gilt edges, 31s. 6d. 











London: 
Novello, Ewer and Co., 1, Berners-street (W.), and 35, Poultry (E.C.). 
MALL MUSIC BUSINESS to be DISPOSED 
OF, Owner just received appointment abroad, Organistship 
(£41 per year), Teaching, and Tuning practice. Good Hiring trade. 
Address Musicus, York Town, Farnbro’ Station. 


O THE MUSIC TRADE.— WANTED, an 
ASSISTANT, who thoroughly understands the Sheet Music 


Department. Apply’ to Forsyth Brothers, Cross-street, South King- 
Street, Manchester. 


HORISTER.—WANTED for S. Mary’s, Arley 


Hall,a TREBLE BOY. Terms £20, which will include every- 
thing. Apply to Organist, Arley Green, Northwich, Cheshire. 














JUST PUBLISHED. 


THE RAISING OF LAZARUS, 


AN ORATORIO, BY 
J. F. BARNETT. 

The Words selected and arranged from the Holy Scriptures, 
Dedicated to his Friend, GEorcE Norbury, Esq. 
Paper covers, 8s.; cloth gilt, ros. 6d. 

London: Novello, Ewer and Co., 1, Berners-street, W. 








JUST PUBLISHED. 


HAGAR 


AN ORATORIO, 
BY THE 


REV. SIR F. A. G. OUSELEY, BART., M.A., 
Mus. Doc., Oxon. 


Composed for the Hereford Festival, 1873. Words selected from 
Holy Scripture, by the Rev. J. R. G. TAYLor, M.A. Vocal score folio, 
gis. 6d 


London: Novello, Ewer and Co. 





NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S a 


THIRTEEN TWO-PART SONGS, 


With the German and W. BarTHOLoMEw’s Original English 
ords. 
Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net ; 
gilt, 4s. net; or singly, 2s. each. The separate Numbers are 
sold at half-price. 


cloth 


No. 1. I would that my love. | No. z: My bark is bounding. 
2. The passage bird. 8. Can I light-hearted be. 
3. Greeting. g. Evening song. 
4. Autumn song. to. Zuleika and Hassan. 
5. O wert thou in the cauld 11. The Sabbath morn. 
blast. 12. The harvest field. 
6. The Maybells and the 13. Song from Ruy Blas. 


flowers. 
N.B.—The Quarto score to No. 13, Is. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


PSYCHE: 
A DRAMATIC CANTATA 


FOR SOLO VOICES AND CHORUS. 
The Words by V. A. C. AmcortTs. 
THE MUSIC BY J. F. H. READ. 
Vocal score, with Pianoforte accompaniment, price 5s. 
London: Novello, Ewer and Co. 











WILLIAM J. YOUNG’S 
POPULAR PART-SONGS FOR S.A.T.B. 8vo. 


x. “I love the merry spring-time” .. 15thedition .. 0 2 
2. “‘Gaily thro’ the greenwood” oe 1gth = , @ 2 
3. “‘ Welcome, merry May” .. oe 6th a o 2 
4. “ The mountain Maid” ée “e 5th a o 2 
5. “Come o’er the mountain” .. ‘od 8th a o 2 
6. “ Hail, merry, merry Christmas” 13th pa o2 
7. “ Songs of praise the angels sang”. 5t pe oe. O98 
a. & Blow, ye balmy breezes, blow” .. 6th pa a @& 2 
g. ‘‘ Fairy revels” ee Wh. °o 3 
1o. “Oh! peaceful vale of rest” ‘a 5th fa o 1% 
11. “ The merry bird” aa 5th a ° 3 
12. ‘Come, let us be merry and way” . 4th ‘a ° 3 
r,s Forest echoes” “a 6th ‘i °o 3 
14. “ Haste ye, metry elv es” 5th Pe <<. Oe 
15. “ The streamlet” (with Soprano solo) and ° 3 


London: Novello, Ewer and Co., 1, Berners- street, W. 
Messrs. Forsyth Brothers, Regent-street, London, and Cross- -street, 
Manchester. 





‘TEN TRIOS for FEMALE VOICES, composed 
by Cart REINECKE. (Op. 100.) 8vo., 1s. 6d.; or singly— 

No. 1. “The Dreaming Lake,” 2d. 

. “Praise of Spring,” 3d. 

“Of Oak thy mournful bier's prepared,” 3d. 

“ Sunbeams in Winter,” 2d. 

“The Awaking of Morn,” 3d. 

“ The Winter hath not a blossom,” 3d. 

. “ Thou that thyself with death hath striven,” 2d. 

“ The Evening Wind,” 3d. 

. “ As in a field goodly fruit will grow,” 3d. 

10. “ The Elves,” 3d. 

London: Novello, Ewer and Co., 1, Berners Street, W. 


SO RI AVEYD: 
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MARCHES 


BY VARIOUS COMPOSERS, ARRANGED FOR THE 


ORGAN. 


Arranged by s. d. 
. Adam, Adolphe ... Marche Religieuse oo W.T. Best... 2 0 
Alexander, Alfred March He swe ove 2. 2 0 
Beethoven +. Military,March, Posthumous W. t. Sask « 0 
je +. Triumphal March (Tarpeja) os um 2 2 
Po ee Grand March in D (Op. 45) ee mm 220 
m= + Funeral March (Op. 26) ” 2 0 
me +» March, (Egmont) .. ” 2 0 
Best, W. T. os er for a 4 Festival, 
major... at Ps «w 3 6 
‘ eco Wedding March ... eee ” o- 3 0 
te «. Funeral March ... ond - aa 9 @ 
Cherubini +» Marche Religieuse, composed 
for the Coronation of 
Charles X. ae . HJ. Lincoln 1 3 
Chopin... oe Funeral March from mceph 
forte Sonata eee . W. T. Best... 2 0 
Calkin, J.B.  ... Marche Religieuse ... Se ae ae 
* +. Festal March ss psd oi 2 0 
Carter, William .... Processional March “ Placida" nee sow 20 
® George .. Grand Festival March. wal ow 8 € 
Collin, Charles .... Three Marches Iat3s.,2at2 6 


Dussek... «. Marcia Funébre, Sonata, 
Op. 74, four hands W.J. Westbrook... 


Handel... «+» March, “ Scipio” oo. W.T. Best... 


7 oes ee March, “Ode S. Cecilia’s Day” _,, one 

* ace + March, “Hercules” .. ~ eee 

ea oe + Funeral March, “ Samson” ” eee 

1“ ove « Dead March “Saul” ... ” ove 

rr ss» ewe ~ March “ Joshua” eee ” ove 

Jekyll, C. S. ee Grand March we  .. aan ove ove 

Liszt pin ee Triumphal March “ Vom 

Felszum Meer” ... W. T.. Beat... 

Lefébure-Wely .. Two Marches, each ... aus 
” oe eco ” F ” ’ ” 
ee ae »  “ Posthumous,” D major - 
Meyerbeer... +-- Coronation March ‘‘Le Prophéte,” ,, 


‘i cas e« Schiller March . a 
Mendelssohn +s» War March, “ Athalie” 
Ne aoe nee Dr. eB ooo 
re ese see Rioieation March, i 108 W. T. Best... 
o eco +» Funeral March, Op. 103 io eee 
* ran + Wedding March ooo oe aay 
:. Bet Lage 3 .. C. E. Willing ... 
Molique... ... March“ Abraham” ...  W. T. Best... 
Moscheles ... +. Marche Triomphale ... ‘. ese 
Monk, E. G. «» March, “The Bard” ...G. A. Hardacre... 
Ouseley, Rev. Sir 
FA. G.. os +» March, “ Polycarp” ... L. Colborne .. 1 0 
Schubert ... + Grand Funeral March, written 


I 
2 
2 
2 
2 
2 
2 
3 
2 
2 
2 
Mozart... «-» March, C major, “Idomeheo” Ww. z i ‘Best a 
2 
2 
2 
2 
2 
I 
2 
I 
2 
I 
1 
2 
I 


on the occasion of the death of 
Alexander I. see 3B. Silas... 2 © 
a4 ae eco , March; Op..27: —... W.J. Westbrook 1 6 

” «+ ++ March Solennelle,Op. 40, 

No.5 = we sve coo Wi T. Best «oo 2 0 
3 ose + March, Op. 40,N0.4 a Pr ee 2 0 
"s ai «. Grand March, Op. 40, No. 2 ay ea 
ss ties - March, B minor, Op. 27, No. 1 iw oe 2 0 
Spohr soo - March from Notturno, Op. 34 ‘“ 4.0 
Schumann ... «» March, Op. 85... ose < a 2 o 
Spindler, F. «ss» March, C minor ... ioe 4 ee 
Smart, Henry + Grand Solemn March ... ace ed CS 
Steggall, Dr. «March, Philistines, “‘ Samuel” 20 
Stone, J. T. +» March Triomphale Bes eve I 6 
Thorne, E. H. +. Festive March bie a ae 24 
Wagner ine « March, “ Tannhauser ” F, Archer... 2 0 
Weber one «. March from pianoforteduets W.T. Best 2 6 
Westbrook, W. J. .. Festival March ie 1 6 
ss ee m No. 2 2. ee I 6 
oh ARON... os oes nee tue me 2O8 
Zinmermani ,Agnes March... see «. Dr. Stainer... .1 6 


Many of the above Marches are contained, with sical other 
pieces, in Numbers of Best's Arrangements, &c. 


MARCHES 


FOR 


PIANOFORTE SOLO, 





Allen, Alfred B. .. March ofthe Choristers .. 
Barnby, J. .. -. Bride’s March, ‘‘Rebekah” .. 


Brabham, James .. March of the Pilgrims 
Calkin, J. B. -. Festal March .. ee 


Egghard, Jules .. Marchedela GardeImperiale .. a 
Elvey, Sir George.. Festal March, performed at the mar- 
riage of H.R.H. the Princess Louise 


Jacoby, S. .. -- March, dedicatedto the Volunteers of 


O'Leary, A... .» 5 Marches-—No. 1, “ Hasten to the 
fight.” No. 2, “Union.” No. 3, 
“The Battle Field.” No. 4, 
“The United Band.” 5, “On 


Zimmermann, Agnes Marche.. 
The above sold at half-price. 





London: Novello, Ewer and Co. New York: J. L. Peters. 


New York: J. L. Peters, 599, Broadway. 


s 

3 

3 
Benedict, Sir Julius Malcolm (Marche Triomphale)  .. oo igh 

3 

3 

4 


and the Marquis of Lorne a 40 
Handel ia -. Dead March, “ Saul” on = oo ke 


Hiller, Ferdinand .. Marcia, Op. 144 oé v4 a oo. 28 


Great Britain ee aia aoe 2 6 


Kriiger, W. .. .. Marche des Bohemiens Russes_ .. ee 


Lohr, Fred. N. os REY Gs a6 ‘i ite oo S8 
Longhurst, W.H... March of King David’s Army, “ David 

and Absalom” we a es 50 
Mendelssohn -- March composed in celebration of the 
visit of the painter Cornelius to Dres- 

den, 184r.. oe os vi 30 

» .. War March,“ Athalie” .. ae + 40 
re -. Funeral March composed for a military 

° band .. oe ee oe oon 3.0 

so +. Wedding March re a st oo on 

a -- Marche Funébre, “ Liederohne Worte” 1 0 

as -- Hero’s March .. os ~~ HN + a 

o -» Pilgrim’s March we is a ‘eg 


Molique, B... -. March,“Abraham” .. a< wri +. 
Novello, V. +. 3 Marches —2 of Mozart, 1 of Gluck > es 


the March.” Complete 5s. or Singly 2 0 
Thorne, J. F. -. Recessional March .. - 4 
Wesley, Dr. S.S... March .. ee oe vie +e - 3 
Wollenhaupt -. Grande Marche de Concert 3 
pe -. Marche Hongroise .. - § 

.. Grande Marche Militaire + 40 
Wagner = -» March,“ Tannhauser” FF. Spindler.. 3 
x ye wit as - W. Kriger.. 5 
2 


London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 
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GERMAN VOLKSLIEDER ALBUM. 





FORTY SONGS, 
With the original words, and an English Version, by 
JOHN OXENFORD, 


Complete, in One Volume, octavo, 6s. net. 


No. OR, SINGLY :— 
1 Sir Ulrich—Herr Ulrich... ove mae ese 
2 The Watchman—Wiichterruf _... ods aus 

The Switzer Boy—Der Schweitzerbu ... oo 


4 Bavarian Song—Barisches Volksliedchen 
The T hree Roses—Die drei Réselein ... saa 
6 Present in thought—Das Gedenken ise seo 
7 The pains of love—Leibesqual “ aa 
8 Good Night—Gut Nacht 
g The faithless one— Untreue.. 
10 All over—Zu End’ ae wits 
11 A bitter parting—Herber abschied sie vn wee 
501 Absence— Der traurige Bua ne x 
13 The lover's flight—-Flug der Liebe 
14 Happy days—Gliickliche Zeit 
15 The Mountain Maiden— Abschied yon der Heimath 
16 A Song to Spring—Frihlingslied... 
17 Constancy—So viel Stern’ iz 
18 Lovers’ Quarrel—Das gestorte Glick we 
19 Complaint—Des Madchens Klage és oe 
2 The coy maiden—Herzig Schatzerl 
at Oft at her cottage door—Hab’ oft die ganze "Nacht 
22 Asong of the Styrian Alps—Steyermarker’s ee 
23 The Sentinel—Treue Soldatenliebe 
24 Cradle Song—Wiegenlied hes a9 eee 
25 Ashort farewell—Abschied .. oe ees eve 
26 Soldier’s love—Soldateniiebe x 
a7 My Dearest, my Darling—Mei herzig’ Ss Dierndel.. 
28 A light poss session—Leicht Gepick 
29 From the Dachstein’s height-—Hoch vom Dachsteinan ... 
30 On the Alma—Auf der Alma ibe 
31 The Tyrolese and his child— Der Tyroler und sein Kind 
32 Soft gale of the ee ne, o seliger Abend 
33 Wanderer's Song— Wanderlied “ ove 
4 Alaiye allein “< eee 
35 Thuringian Volkslied—Thiringisch ... ese eae 
36 The Lurley—Lorely pees on 
37 Annie of Tharau—Aennchen von ‘Tharau ase oes 
38 A Lament—In einem ae Grunde Mi 
39 May Breezes—s’Mailiifterl . 
40 Farewetl—Lebewohl 


*,* The Separate Songs ave inte aa ‘half- prick, 


London : ae ello, Ewer and Co., 1, Berners-street, and 35, Poultry. 
New York: J. L. Peters, 599, Broadway. 
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NOVELLO, EWER & CO.’"S COLLECTION OF 


SCHUMANN’S SONGS, 


WITH ENGLISH AND GERMAN WORDS. 


In One Volume, octavo, 6s. net. 


No. OR SINGLY :— 
1 Blondel’s Song—Blondel’s Lied = ond eee 
2 The Walnut Tree—Der Nusbaum poe owe 

3 Moonlight—Mondnacht Fr 

4A holiday on the Rhine—Sonntags am Rhein r 

5 The hat of Green—V. olksliedchen is one ons 
6 The joys of home—Ich wand’re nicht 

7 Poor Peter—Der arme Peter ove 
8 A flow’ret thou resemblest— Du bist wie eine Blume ios 

90 sunny beam—An den Sonnenschied... 

10 A poet’s love—Ich grolle nicht 

11 Devotion—Widmung 

12 Wanderer’s song—W anderlied 

13 A spring night—Frihlingsnacht 

14 Since mine eyes beheld him—Seit ms thn gesehen oe 

15 The noblest—Der Herrlichstet 

16 Avision—Ein Traum ... on a oes 

17 One only !—Nur eine «ee sae pon 

18 Love—Liebe ie 

19 In May—Im Mai ... 

20 The two Grenadiers—Die beiden Grenadere eco 

at Thy lovely face—Dein Angesicht one ene 
22 Beauteous cradle—Schone - Wiege 
23 Emotion— Die Stille 


24 A red, red rose— Rothes Réslein oo ove 

25 Deep’ treasur ‘d in my heart—Intermezzo one 

26 A ride in the wood—Waldesgesprich ooo eee 

27 Evening Song—Abendlied ... ove ove eee 
2 Drinking Song—Trinklied eee ose 

29 The Lotosflower—Die Lotosblume ... aa pore 


NHHNNHNNNHNWHHNDHWNHNHNDNNNHWHNDHNKNDKDW YD 
CAMOOANTDCCOADPOCSCOCOADOCONDOOAAGO 


30 My Cottage—Die Hiitte 
*,* The Separate Sivigi are itd 4 at t half-pric ice. 


London: Nov ello, Ewer and Co., 1 Berners-street, and 35, Poultry. 
New York: j.L. Peters, 599, Broadway. 





NEW NUMBERS. 
BEST’S ARRANGEMENTS 
FROM THE SCORES OF THE GREAT MASTERS 
FOR THE ORGAN. 


Price 2s. each. 


No. 
81. March from the ‘‘ Ode on St. Cecilia’s Day” ... andel, 
Prelude and Fugue (E minor) from Scaiins Works Ntendelssonn 
82. Chacone (F major) andel. 
Andante con variazioni from Pianoforte Duets, Op. 3. Weber. 
Romanza ditto ditto Weber. 
See the Conquering Hero comes .. cco Handel. 
83. Funeral March “On the death of a hero,” from Piano- 
forte Sonata, Op. 26 poy eco pee - Beethoven, 
March, B minor, Op. 27. No.1 ... ey Schubert. 
Hunting Song from the ‘“‘ Waldscenen,” Op. 82 R. Schumann, 
Adagio from Pianoforte Duets, Op. 10 ... ove ° Weber: 
84. Fugue, in G minor .. ove ove ace ° Mozart. 
March Triomphale ... Moscheles. 
Fantasia from 6th Quartet, i in E flat major wee Haydm 
85. Allegretto, with variations and finale yo: pe 6th 
Quartet, E flat major .. ooo Haydr. 
Allegretto (G minor), Op. 14 eee C. Mayer. 
Chorus, “ goa é il cielo,” “Alcina Handel. 
86. Allegretto, Haydn. 


rom 2nd Quarter, in D minor 
flat major, from Piano Duets, ‘Op. 3 Weber. 
uartett,in D major... eee —— 


Andante cantabile in 
Largo cantabile, 5th 


87, Overture (D major), Pp. 15 Sp 
88. Prelude and Air, with variations from the ‘Suites de Pieces Handel. 
Andante (G major) Rosamunde ... . -. Schubert. 
Serenade eco . Speahee Heller: 
89. Andante, from T2th Sy mphony eco Mozart. 
Prelude and Fugue ie sea ore one pe oe Bach. 
Finale notturno, Op. 3 Spohr. 
go. Chorus, “ Thou shalt faabe me hear of joy and ‘gladness” 
(r51st Psalm) ose Handel. 
Evening music, Allegretto scherzoso (Op. 99) R. Schumann. 
gt. Chaconne, “ La Favorite” ... eco Couperin. 
Triumphal March “* Vom Fels Zum Meer”... Liszt. 
Chorus, ‘God is my King ans Bach. 
92. Gavotte, from the 6th V ehineele Sonata. ove Bach. 
Bourrée, from the 3rd ditto eco « Bach. 
Gavotte. (Orphée) ... eee ° ° Gluck, 
93. Adagio, from the third Quintett .. as Mozart. 
Chorus, “ Behold the wicked — their bow (Anthem 
“In the Lord”). _ ..< om an pa ‘a Handel. 
Adagio, Symphony inG ... aid ae poor - Haydn. 
94. Scherzo, 2nd Symphony on ose . Beethoven. 
Overture, Messiah Handel. 


Andante, Sonata, A major, Pianoforte and Violin, Op. 


05+ 
2, No.2 ove 


a 


. Beethoven, 


Chorus, Go your way into his gates, Jubilate ead a Handel. 
Chorus, “ Tellit out omens the pecans! etiam O 

come let us sing”) .. e oss Handeh 

g6. Grand March, Op. 40. No.2 ad “F. Schubert, 

Bourrée, Pastor fido.. <a - aan os Handel. 


(To be commen ) 
Volumes I. to 1V., bound in cloth, price £1 16s. each. 
_Lentee: Novello, Ewer and Co. ., I, Berners-street (W.). 





OVERTURES, 
ARRANGED FOR THE ORGAN, 


BY W. T. BEST, 


Price 2s. each. 
HANDEL.—‘* MESSIAH.” 
SPOHR. gat mips F 


WEBER.— JuBILeE.” 
HANDEL.—“ Samson.” 


BS “ ATHALIAH.” ALL OF BaBYLon.’ 
2 “Sau.” D major, OP. 15. 

Pe ** OCCASIONAL.” MENDEL SSOHN. “Sr. Paut.’ 
ia “ ESTHER.” » ‘“Micitary OVERTURE.’ 
e * Porus.” pe “ ATHALIE.’ 


London: Novelio, Ewer and Co. 





J. S. BACH’S 
48 PRELUDES AND FUGUES, 


IN ALL THE MAJOR AND MINOR KEYS, 
(THE WELL-TEMPERED CLAVICHORD,) 


EDITED AND COLLATED WITH ALL FORMER EDITIONS 
OF THE WORK, BY 


WwW. T. BEST. 


Complete in One Volume, 12s.; or in Four Books, each 4s, 
London: Novello, Ewer and Co. 
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NEW EDITIONS (OCTAVO) 


ORATORIOS, CANTATAS, &c. 


PUBLISHED BY NOVELLO, EWER AND Co. 


BACH.—God’s Time is the best ene --  ¥8. Od; 
Hg The Passion (St. John) ont ose ©6228. Od. 
FARMER, H.—Mass in B flat ' eo 28. Od. 
N. W. GADE.—The Erl- King’s Daughter oe =S. 6d. 
Spring’s Message ss +. 8, 8d. 

Cu. GOUNOD.—De Profundis (Psalm 130) .. 4s. od. 
HANDEL.—Belshazzar a aes ee §=38. Od. 
Theodora oe ee 38. Od. 

F. HILLER.—A Song of Victory ee ove ae, OCs 
G. A. MACFARREN.—Outward Bound ow 28.) 60. 
R. SCHUMANN.—Paradise and the Peri soe. 28. Gd. 
H. SMART.—The Bride of Dunkerron «. 28. 6d. 
A. S. SULLIVAN.—Festival Te Deum ss =628. Od, 





NEW COMPOSITIONS, 
J. FAURE. 


THE STAR. 


Sonnet. The words translated from the French of Camille du Locle, 
y H. W. Dulcken, Ph.D. 4s. 


THE KING AND THE MINSTREL. 


The words translated from the French of V. Prilleux, by 
H. W. Dulcken, Ph.D. 4s. 


I LOVE THE SPLENDOUR OF THE NIGHT. 
Song. The words translated by H. W. Dulcken, Ph.D. 4s. 
MARCH ONWARD. 


Song. Translated from the French of J. Chantepie, by H. W. 
Dulcken, Ph.D. 4s. 


FAR FROM THEE. 


Song. The words translated from the French of Jean Jaques 
Rousseau. 4s. 


THE OLD YEAR. 

Song. Written by H. W. Dulcken.’* “4s. 
O’ER ALL THE MOUNTAIN. 
Song. Written by H. W. Dulcken, Ph.D. 4s. 
SANCTA MARIA. 


The words translated by H. W. Dulcken, Ph.D. 4s. 
(Sung by Madame Adelina Patti). 


SANCTA MARIA. 
With the original French words. 3s. 
THE SON OF THE PROPHET. 
Song. Words translated by H. W. Dulcken, Ph.D. 3s. 
WHEREFORE. 


Canzonette. ert from the French of Victor Hugo, by 
H. W. Dulcken, Ph.D. 4s. 


REAPER’S SONG. 


The words translated from the French of P. de Chazot, by 
H. W. Dulcken, Ph.D. 4s. 


SIGHS. 
Canzonette. The words translated by E.R. 3s. 
O SALUTARIS (O Saving Victim). 
Motett for Soprano or Tenor Solo and Chorus. 4s. 
AVE MARIA (Save, Lord, and hear us). 
Mottett for Soprano or Tenor Solo, with Chorus. 4s, 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 





Song. 





In one volume, handsomely bound in cloth, gilt edges, price 31s. 6d., 


NOVELLO’S 
SHORT MELODIES FOR THE 
ORGAN. 


Original and Selected, intended principally for the soft stops, by 
VINCENT NOVELLO. 


Also Published, in 36 Numbers, at 1s. 3d. each; or in 6 Books, 6s. each. 
London: Novello, Ewer and Co. 


$$$... 


NOVELLO’S OCTAVO CHORUSES, 


IN VOCAL SCORE, 


WITH A SEPARATE ACCOMPANIMENT FOR THE PIANoFortz, 





NEW NUMBERS. 


300. Agnus Dei (God our Father) First Mass .. «+ Haydn xd 
301. Dona Nobis (Sing the praises) do. a6 ee do rd 
302. Tyrantsnownomore. Hercules .. ee -» Handel rid, 
303. Quod in orbe (I will exalt Thee) .. ee -»-Hummel 4d, 
304. Kyrie eleison(I will call upon the Lord) MassinG Weber 144, 


305. Gloria in excelsis (Praise the Lord) do. do. 
306. Credo (Nations shall do Him service) do. do. 
307. Sanctus (Holy, holy) .. ee ee do. do. 


308. ‘eo Dei and Dona Nobis sone an. med 


Thy favour and Look with favour 
309. Pignus Future (Sing to Jehovah) Litany in Bp.. Mozart 
310. Do. (Lord God, to Thee be Glory) Litanyin ED do. 


311. Blessedarethemen ., Elijah .. «+ Mendelssohn 
312. Baal, wecrytothee .. do. oe ee do. 
313. Thanks be to God ee do. e ee do. 
314. Benotafraid .. ga Oy ae ee do. 
315. He watching over Israel do. ee oe do. 
316. Holy, holy, is God the Lord do. se ee do. 
317. Andthen shall yourlight do. oe ee do. 
318. Hethat shallendure .. do. ee oe do. 


319. Behold, God the Lord.. do. oe ee do. 
320. He saw the lovely youth. Theodora on Handel 
321. Now love, that everlasting boy. Semele .. a ae 
Sanctus (Holy, holy, holy) ‘ . 
Benodictes(Hie is owen } Mass in ED C. M. von Weber 
323. Sanctus and Benedictus. Messe Solennelle. Ch. Gounod 
Ye sons of Israel (Air, Alto) 
324 bean Israel, weep (Chorus) e Handel. 
Sanctus (Holy, holy, holy) . F 

Soi is He) } Communion Service C. Gounod ad, 
326. Come, and trip it as you go (L’Allegro) .. e» Handel rd 
327. Or let the merry bells ring round do. .. eo do. 14d 
328. Populous cities .. oe oo do. oe oe do. 4d 
329. These delights if thou canst give do. .. ee do. 14d 
These pleasures melancholy give do. .. ms do. 3d 
Requiem Eternam Requiem mnie Cherubint 24 
Give unto the pure in heart C minor .. 
332. Dies Ire (Day of vengeance) do .. oe do. 6d, 
333. Pie Jesu (God of Mercy) es da. es igi do. 1d 
My Saviour Jesus now is taken : 
Have see and thunders } The Passion J.S. Bach 9 
335- Hearts feel that love Thee. Athalie -. Mendelssohn 3d 
336. How doth the Lord. The Passion .. -- J.S.Bach 1, 


BR EERARRARRRRARRRA EF BEE 


322. 


2 


} Samson .. 


334- 


337- In tears of grief. do. oe ee do. Wd 
338. Yet doth the Lord see it not. Elijah +» Mendelssohn 4d. 
339. What threat’ning tempest. Calvary o -. Spohr 4d. 
340. Haughty Babylon. Fall of Babylon ee owe od ae 
341. Cast thy burden. Elijah $0 “ «; Mendelssohn 2d. 
342. Credo. Messe Solennelle  .. ee -» Ch. Gounod 4d.) 


343 "beatwicirsinne Mendelssohn 6d. 


Hearts feel that love Thee } Atti 6 
MassinD. .. pee pet Beethoven 3d 
Athalia .. ee es «. Handel 3d. 
Belshazzar ea te ae do. 3d 
Leonardo Leo 2d. 
Samuel Wesley 44. 


344. Kyrie eleison. 
345- The mighty power. 
346. By slow degrees. 

347- Dixit Dominus .. xn oe ve 
348.. InexitulIsraei ... Pa =< oe 


349. Whereishe. Engedi.. ee +s o« Beethoven 3d. 
350. Jehovah, Lord God of Hosts.. ian ee «. Spohr 4d. 
351. O God, who in Thy heavenly hand. Joseph. .. Handel 3d. 
352. Come with torches. Walpurgis ms +» Mendelssohn 4d. 
353- I wrestle and pray a « J.S.Bach 4d. 
354- Gentle night, O descend. Cibo s we oe -» Spohr 2d. 
355- Though all thy friends prove faithless. Calvary do. 2d. 


356. His earthly race is run.. Ke v. do. do. ad. 
357- Domine salvam fac. Festival Te Deum .. A. S. Sullivan 4d 





London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 
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OCTAVO EDITIONS OF 


SERVICES BY MODERN COMPOSERS, 


PUBLISHED BY NOVELLO, EWER AND CO. 





HILIP ARMES, Mus. D.—A COMMUNION 

SERVICE in A, consisting of Kyrie eleison (Nos. 1 and 2), 

Gloria tibi, Credo, Sursum Corda, Sanctus, Gloria in excelsis. 
Price 1s. 


ENRY BAKER, Mus Bac.—A SHORT 

MORNING, COMMUNION and EVENING SERVICE in 

F; consisting of Te Deum, Jubilate, Kyrie (Nos. 1 and 2), Credo, 

Sursum Corda, Sanctus and Gloria tibi Domine, Gloria in excelsis, 
Magnificat, and Nunc dimittis. Price 1s. 


BARNBY’S MAGNIFICAT and NUNC 
* DIMITTIS, set to Music in the key of C, for voices in Unison, 


4d. 











BARNBY.—THE CANTICLES (Te Deum, 
* Benedictus, Jubilate, Magnificat, Nunc dimittis, Cantate Domino 
and Deus misereatur), set to Music in Chant form. 4d. 


T. BEST.—A MORNING, COMMUNION, 

« and EVENING SERVICE, in simple Chant form. Fora 

Four-part Chorus, with Organ Accompaniment. 1s.; or singly :— 

TeDeum and Jubilate Deo, 44d.; Kyrie eleison, Gloria tibi, Nizene 

po — and Gloria in excelsis, 4$d.; Magnificat and Nunc 
imittis, 3d. 


BAPTISTE CALKIN’S MORNING, COMMU- 

* NION, and EVENING SERVICE in D, for the especial use of 

Parish Choirs. Price 1s., or singly:—Te Deum and Jubilate, 44d.; 

Sanctus, Kyrie, Nicene Creed, and Gloria in excelsis, 44d.; Magnificat 
and Nunc dimittis, 3d. i 


BAPTISTE CALKIN’S MAGNIFICAT and 
* NUNC‘DIMITTIS, in B flat. Dedicated to the Members of 
the Special Sunday Evening Choir of St. Paul’s Cathedral. 4d. 


D*. JOHN B. DYKES.—A MORNING, COM- 

MUNION, and EVENING SERVICE, in F, for Parish Choirs. 
Price 1s., or singly:—Te Deum, 3d.; Benedictus, 2d.; Kyrie (Nos. 1 
and 2), Gloria tibi Domine, Credo, Sursum Corda, Sanctus, and 
Gloria in excelsis, 44d., Magnificat and Nunc dimittis, 3d. 


R. G. M. GARRETT.—A MORNING, COM- 

MUNION, and EVENING SERVICE, in F, for Parish Choirs. 
Price 1s.; or singly:—Te Deum, 3d.; Jubilate, 2d.; Introit or 
Hymn, Kyrie, Nicene Creed, Sanctus and Gloria in excelsis, 4d. ; 
Magnificat and Nunc dimittis, 3d. 


ak JOHN GOSS.—UNISON SERVICE in A. 
Te Deum, 4d.; Benedictus and Jubilate, 4d.; Magnificat and 
Nunc dimittis, 4d. 


Siz JOHN GOSS.—TE DEUM and JUBILATE 
M 


























in A, for four voices, 6d. Small score for voices only, 3d. 
ificat and Nunc dimittis in A, for four voices, 4d. Te Deum in 
D, for four voices, 4d. Magnificat and Nunc dimittis in E, 4d. 


ak JOHN GOSS.—TE DEUM LAUDAMUS 

in F, for four Voices and Organ, 4d. Cantate Domino and 

Deus misereatur in C, for Voices in Unison, with Accompaniment 
the Organ or Pianoforte, 6d. 


DWARD HERBERT’S CHANT TE DEUM, 
inD. Price3d. And BENEDICTUS. Price 3d. 


HE MORNING SERVICE, TE DEUM, and 
BENEDICTUS, set to Music in the Simple Chant form by 
Atrrep H. LittLeton. Price 3d. 


HE EVENING SERVICE, MAGNIFICAT and 
NUNC DIMITTIS, set to Music in the Simple Chant Form 
by ALrrep H. LittLeton. Price 3d. 


A. MACFARREN’S UNISON SERVICE for 
A+ PARISH CHOIRS. Price 1s., or singly:—Te Deum, 
Price 3d.; ame 1#d.; Kyrie, Nicene Creed, Sanctus, and 
Gloria in excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 

















R. MONK’S UNISON SERVICE in A, for 

Voices and Organ. Is., or singly:—Te Deum and Jubilate, 

44d.; Kyrie, Nicene Creed, Sanctus, and Gloria in excelsis, 4}d.; 
Magnificat and Nunc dimittis, 3d. 


USELEY.— A CHANT SERVICE for the 

TE DEUM, arranged by the Rev. Sir F. A. G. OusgELey, 

Bart., M.A., Mus. Doc. Price 3d. The Office of the Holy Commu- 
nion, set to Music of an easy character. 4d. 


AMUEL PORTER’S SERVICE in D. Edited 

by JosepH Barnsy. Price od.; or singly:—Te Deum, 3d.; Ju- 

bilate, 14d.; Kyrie, Sanctus, and Nicene Creed, 3d.; Magnificat and 
Nunc dimittis, 3d. 


HUBERT H. PARRY.—A MORNING, COM- 

e MUNION, and EVENING SERVICE, in D. Pricets.; or 
singly :—Te Deum, 3d. ; Benedictus, 3d.; Kyrie eleison, Nicene Creed, 
Sanctus and Gloria in excelsis, 43d.; Magnificat and Nunc dimittis, 4d 


AMUEL REAY.—A MORNING, COMMUNION, 

and EVENING SERVICE, in F. Price ts. 6d., or singly :— 

Te Deum, 3d. ; Jubilate, 3d.; Kyrie, Credo, Sursum Corda, Sanctus 
and Gloria, 6d.; Magnificat and Nunc dimittis, 6d. 


ENRY SMART. —A MORNING, COMMU- 

NION, and EVENING SERVICE in F. Price ts. 6d.; or 

singly :—Te Deum, 3d.; Jubilate, 3d.; Kyrie (Nos. 1 and 2), Credo, 

Sursum Corda, Sanctus and Gloria, gd.; Magnificat and Nunc 
dimittis, 6d. 


OYTON SMITH’S CHANT SERVICE in E flat. 
Te Deum, Benedictus, Sanctus, and Kyrie, 3d. Magnificat and 
Nunc dimittis, 3d. The same Te Deum printed in F, 3d. 


R. W. SPARK’S MAGNIFICAT and NUNC 
DIMITTIS, in D, for voices in Unison and Organ. 3d. 


[}*- JOHN STAINER’S NICENE CREED, in 
an Easy Form for Four Voices, or for voices in Unison, with 
Folio size, 6d. Small vocal score, without 


























Organ Accompaniment. 
accompaniment, 14d. 


IR R. P. STEWART.—A MORNING, COM- 
MUNION, and EVENING SERVICE in G, for Parish Choirs. 
Price 1s.; or singly :—Te Deum, 3d.; Jubilate, 14d.; Introit, Kyrie 
eleision, Nicene Creed, Sanctus, Gloria in excelsis, 4d.; Magnificat 
and Nunc dimitttis, 4d. 


H. THORNE’S MAGNIFICAT and NUNC 
e DIMITTIS, set to Music in Chant form, with free Organ 
Accompaniment. 3d. 


ERTHOLD TOURS.—A MORNING, COM- 
MUNION, and EVENING SERVICE, in F, for voices in 
Unison and Organ. Price 1s., or singly:—Te Deum, 3d.; Jubilate, 
ad.; Kyrie eleison, Nicene Creed, Sanctus, and Gloria in excelsis, 
6d.; Magnificat and Nunc dimittis, 3d. The same Service arranged 
for Four Voices. 1s. 6d.; or singly:—Te Deum, 4d.; Jubilate, 3d.; 
Kyrie eleison, Nicene Creed, Sanctus, and Gloria in excelsis, gd. 
Magnificat and Nune dimittis, 4d. 


HOMAS TALLIS TRIMNELL. — CHANT 
SERVICE in D. Magnificat and Nunc dimittis, on a Parisian 
Theme. 3d. 


AMES TURLE.—THE MORNING and 
EVENING SERVICE, set to Music in Chant form. 4d.; or, 
separately :—Te Deum, Jubilate, and Kyrie eleison, 3d.; Magnificat 
and Nunc dimittis, 2d. he Sanctus and Kyrie set in the Keys of 
C, F, and D, 4d. 
R. S. S. WESLEY.—CHANT SERVICE in F. 
Complete, 4d.; Magnificat and Nunc dimittis, 2d.; folio, Te 
Deum and Jubilate, 2s.; Magnificat and Nunc dimittis, 1s.; Vocal 
Parts, complete, 1s. 4d. 























ALTER MACFARREN.—A SIMPLE MORN- 

A ING and EVENING SERVICE in C, for Parish Choirs 
Price 6d.; or singly:—Te Deum, 3d.; Jubilate, Kyrie and Sanctus, 
ad.; Magnificat and Nunc dimittis, 2d. 


R. S. S. WESLEY.—A SHORT FULL CATHE- 
DRAL SERVICE in F. Vocal score, ts.; or singly:—Te 








Deum, 4d.; Jubilate, 2d.; Kyrie, Sanctus, and Nicene Creed, 4d. ; 
| Magnificat and Nunc dimittis, 4d. 
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INSTRUCTION BOOKS FOR THE ORGAN, N 
‘tun Onoan P ee ee the first rudiment 


highest difficulties of the Instrument; both in its use as an Accompaniment to the different styles of 
Church Music, as well as in the various purposes of the employment of the Organ as a Solo Instrument, 













































Price 6s. 
Tue ArT OF ORGAN Prayina. Part II., price 12s., being Studies forthe Pedal, with many illustra. ag 
tions from the works of Bach, and other Organ Composers ; shewing how passages of special difficulty are oD oar? 


to be played. 

The first part of ‘‘ The Art of Organ Playing” dealt merely with those peculiarities of Touch and Fingering 
in which the mode of performance on the keyboard of an Organ differs from that of a Pianoforte; but the character. g- All hail 
istic of Organ music is, that it demands the simultaneous use of both Hands and Feet; a matter involving a Du 
different employment of the Left Hand, which does not play the Bass, as in Pianoforte music, except where the 
Pedal part ceases for the moment. A proper manner of playing all those passages assigned to the Pedal is as 5. 0 holy 
important a study, in its way, as a correct method of Fingering, as applied to a keyed instrument. The present cal 


All hail 
. Du 


exercises have specially in view that opposed motion of the Left Hand to the Pedal part, which constitutes one os 
of the principal difficulties to be overcome by an Organ-player; as the practice of mere passages for the Pedals, un- y. Behold 
accompanied by the use of the Hands, will never enable a student to obtain the requisite facility. The manner of As 
combining the various stops, and employing the different key-boards of an Organ is also taught throughout the pees 
work, each study having directions fo, the use of those registers which are calculated to give it the best effect. We cc 
For Contents see Novello’s Catalogue, Nos. 1 and 2, which may be had gratis, or post-free for two stamps. 0 Pe 

Sat 


JOHN HILES. fo Alla 


A PROGRESSIVE INTRODUCTION TO PLAYING THE ORGAN, Consisting of Fifty-five Preludes, Fugues, 
Airs, &c., in two, three, and four parts, from the works of Dr. Arne, A. W. Bach, Barthelemon, Dr, 
Callcott, Cherubini, Clementi, Corelli, Dussek, Fenoglio, Graun, Dr. Greene, Handel, M. Haydn, Herz, 10, Oh whi 
Keeble, Keisewetter, Max Keller, Knecht, Lauska, Lawes, Mendelssohn Bartholdy, Miller, Naumann, wl 
Novello, Paganini, Pergolesi, Pinto, Reber, Reissiger, Richardson, Rink, Rousseau, Scarlatti, F. Schneider, e 
Steibelt, Weber, Werner; and Winter; to which is added some account of the Instrument itself; a notice 
of its various Stops, and the manner of combining them; with Directions and Exercises for the use of the 


Pedals. tos. 6d. ir 
NEUKOMM. — 

. . . . . 4 

ELEMENTARY METHOD FOR THE ORGAN OR HARMONIUM, Containing special instructions for the ss sauar 
manner of blowing, the touch, fingering, and the proper expression of the Harmonium, with a great 15. Once I 


number of Examples and Progressive Exercises, and Thirty detached Pieces for the Organ, together with 
complete directions for the management of the stops on the Organ and the use of the Pedals: followed 
by Exercises and Studies, which will enable the learner to encounter the difficulties presented by the 
Pedal Pieces of the immortal John Sebastian Bach. Price ros. 6d. ; 


RINK. oA 

PRACTICAL ORGAN ScHoot, carefully revised, with the German directions and terms translated into 18. ee? 
English, and the pedal part printed on a separate staff. The whole edited by W. T. Best. Oblong folio 19. Not ye 
edition. Price 2os., or in Six Books, 4s. each. we 


16. Fatal d 
Ah 


: ‘ 20. Vengea 
Preface. Part I., price 4s., contains— ; Part IV., price 4s., contains— aod G1 
Nos. 1 to 12.—Short and Easy Pieces in Two parts. Nos. 160 to 174.—Fifteen Postludes, or Concluding Volun- 
» 13 to 24.— is rs Three parts. taries. for Alternate Manuals, in the Fugue Style. 
» 25 to 36.— ‘ ‘9 Four parts. Part V., price 4s., contains— at, Hail! / 
»» 37 to 66.—Preludes in all the Major and Minor Keys. | Nos. 175 to 181.—Seven Preludes and Fugues. ve th 
Part II., price 4s., contains— 5, 182.—The Flute Concerto. i ; ' Fe 
Nos. 67 to 132.—Exercises for the Pedals. | ,, 183.—Variations on “ Heil dir im Sieges Kranz,” or, 23. When 
» 133 to 144.—Twelve Chorales, or well-known Ger- ‘God Save the Queen.” : . Al 
man Psalm Tunes, with Variations. Part VI., price 4s., contains— * ary 
Part III., price 4s., contains— Nos. 184 to 192.—Nine Preludes and Fugues. 
Nos. 145 to 159.—Fifteen Easy Postludes, or Concluding! ,, 193 & 194.—Fantasia and Fugue. 
Voluntaries, in the Fugue Style. | 25. vig S 
¢ 
SCHNEIDER. 6. Ha 
CoMPLETE THEORETICAL AND PRACTICAL ORGAN ScHOOL, containing Instructions for playing the 27. Ratap 
Organ, with numerous Exercises for acquiring the use of the Pedals. Price ros. : 
S1upiEs For Pepa PrayinG ; forming Chapter III. of the Complete Organ School. Price 4s. 6d. 
Cuorats, Scaves, AND Exercises, printed separately from the Organ School. Price 2s. 3d. 
48 TRIOS AND MANUALS AND PEpaL opBLicaTo ; forming Complete Exercises for the Pedals. 4s. 3d. 28. Let us 
. . . ( 
This last work is not comprised in the School to which it may be considered as forming a continuation. 29. Hail, t 
ELEVEN CuoRALs, to illustrate page 42 of the School. Price 6d. §. What. 


CHARLES STEGGALL. 2. with 


InstRUCTION Book ror THE ORGAN, consisting of plain directions for the use of the Stops, &cy 
followed by Progressive Exercises for the Manuals and Pedals. Price 6s. 


LONDON: NOVELLO, EWER AND CO. 
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“NOVELLO'S OPERA CHORUSES, 


EDITED 


NATALIA 


BY 


MACFARREN AND BERTHOLD TOURS. 











AUBER’S FRA DIAVOLO. DONIZETTI’S LUCREZIA BORGIA. 
1. Comrades, fill yourglasses  . ; P - ‘ 4 4d. | 32. Not a word. ‘ f ‘ ; P - 
En bons militaires. Non far motto. 
2, Hail, festal morning . ‘ ‘ » ‘ P ‘ . 2d. | 33. From his window . ‘ ‘ ‘ z 
Crest grand féte. « Eisehiaspia é la finestra. 
34. Would you know how to while away sorrow . 
AUBER’'S MASANIELLO. Il segreto per esser felice. 
. Allhail the bright auspicious day . F ‘ ad- * nee 
’ Du Prince objet de notre amour. 2 MOZART s DON GIOVANNI. 
4 All hail the bright auspiciousday . ; é 2 3 1d. | 35- Let's enjoy while the season invites us . "i . ‘ . 
Du Prince objet de notre amour. Giovinette, che fate all amore. 
5 BPD Dieu puissant! ae 1d. MOZART’S LE NOZZE DI FIGARO. 
6. Companions, come. (Fishermen's chorus) ‘ 2d. | 36. Come deck with flowers . 
Amis, amis, Giovani liete. 
y Behold the morninsplendour. . 2d. | 37- Noble Lady, fairest roses . 
Amis la matinée est belle. Ricevete, 0 padroncina. 
§. Come hither all who wish to buy. (Market chorus) 3d. | 38. Each voice now rejoices . 
Au marché qui vient de s’ouvrir Amanti, costanti. 
We come, we willavenge thee . a a e d. 
é Courons & la ~egnene. . ROSSINI'S IL BARBIERE. 
+10 Power benign. 39. Sir, we humbly thank your honour . ° é 
Saint bien heureux. Mille grazie, mio signore. 
fo, All hail, the noble victor. (Marchand chorus) . 6d. 
Honneur! honneur et gloire. VERDI'S IL TROVATORE. 
40. See how the darkness of night dissolves. (Gipsy chorus) 
BEETHOVEN'S FIDELIO. Bf Vedi! le fosche notturne. 3 
10, Oh what delight. (Prisoners’ chorus) 3d. | 42: Now the dice invite our leisure! . e 
O welche Lust. _ Or co’dadi ma fra poco. 
u. Farewell, thou warmandsunnybeam . . . . .  4d.| 4% Miserere Scene. OF A ® m2 oot 
Leb’ wohl, du warmes Sonnenlicht. VERDI'S RIGOLETTO. 
BELLINI'S I PURITANI. 43- Hush, in silence fulfil we our errand 
Zitti, zitti, moviamo a vendetta 
wz, When yonder bugle callsus) . . 1d. | 44. Unto a lonely abode directed. 
Pa ne la tromba squilla. ol Scorrendo uniti remota via 
j0% ! boc "ie ; 
A festa. WAGNER'S LOHENGRIN. 
y. Noble Arthur, welcome . . ee Poe . ° e 1d. 45. The call hath summoned us betimes 
Ad Arturo onore, In Frith’n versammelt uns der Ruf 
1S ey Pree thee . 2d. 46. We follow where he leads! ° 
16. Fatal Po o cara. “i Zum Streite voor y nicht ! 
BP : . . . : : $ ’ _ P . May every joy attend thee 
Ahi! dolor . : Gesegnet soll sie schreiten 
48. Faithful and true,we lead ye forth 
BELLINI’S NORMA Treulich geftihrt ziehet dain 
17. Hasten, ye Druids, the heights ascend . ‘ ‘i : . 2d. WAGNER'S TANNHZUSER. 
a tect echt O Druidi. 4 49. Hail, bright ee (the March). he ie ‘ 
ne . . Id. Freudig begriissen 
Norma viene. vith joy. (Pilgrim’s Ch 
19, Not yet gone? no, yet they linger . a a 
Non parti? finora é al campo 7 
2, Vengeance, vengeance . ; 1d. WEBER'S OBERON. 
Guerra, guerra! 51. Light as fairy foot can fall 
Lieve il pie cola volgiam 
BELLINI'S LA SONNAMBULA. 52. Bons and joy “oe - 
MeL Amina. o  «, .o.,,8 0 1d. ae Lae 
Viva! viva, Amina! 53. Glorytothe Caliph . . + 
22. Fairest flower of the mountains fic 6, «ORME ae besccake ps baron ee 
wnt lees non aha rosa So: ON Seatac eee 
23. When dusky twilight 1d. : W eel 
Ah fosco cielo. 55. For thee hath beauty (Women’s voices) . 
24. Here a moment we'll shelter and rest us 4 2d. ~~ te “ Mixed voices) 
Qui la selva é pit foita ed ombrosa. 56. 0. o. (Mixed voices 
WEBER'S DER FREYSCHUETZ 
DONIZETTI'S LA FIGLIA, 57. Victoria, victoria 
25. What pleasure, what gladness . ONG <6 end cee aiee Victoria, Victoria : 
Cantiamo, cantiamo. 58. The Bridal wreath for thee we bind 
26, Hark, how the drums arerolling . ‘ a F 1d. Wir winden dir den Fungfernkranz 
Sprona il tamburo e tncora. 59. The joy of the Hunter. (Huntsman’s chorus} 
27. prepien. en e “ . . 1d. Was gleicht wohl auf Erden 
ataplan, rataplan. 
game ROSSINI'S GUILLAUME TELL. 
’ 61. Brightly the rosy morn , 
DONIZETTI’S LUCIA. <Oucl jour sevein 
28. Let us roam through these ruins deserted 1d. | 62. Come, with flowers crown the bowers . 
Percorriamo le spiagge vicine. } Hymenée, ta journée ; 
29. Hail, to the happy bridal day . P . ° ° C % 1d. | 63. Hark, how the horns gaily sounding 
Per te d’immenso giubilo. | Quelle sauvage harmonie 
$0. What from vengeance yet restrains me . 2d. | 64. Hail to the mighty ruler . 
Chi raffrena il mio furore. | Gloire au pouvoir supréme 
3. With warlike minstrelsy e e P . Seer " 1d. | 65. Swift as the bird in summer sky (Tyrolean) 


D'immenso giubilo. 


(To be continued.) 
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NOVELLO'S PART-SONG 


(SECOND SERIES.) 
A COLLECTION OF 


FOUR-PART SONGS AND MADRIGALS, 


BY MODERN COMPOSERS. 





BOOK 


PUBLISHED IN VOLUMES, OCTAVO SIZE, ELEGANTLY BOUND IN CLOTH, GILT EDGES, PRICE 5s. EACH; 
OR IN SEPARATE NUMBERS, AS FOLLOWS :— 


VOLUME I. CONTAINS— 


Book I.—1s. 4d. 
SIX SONGS BY 
SIR J. BENEDICT. 
37 Old May Day, in A (s.a.T. B.) 


38 Invocation to Sleep (s.A.T.B.) ne 
39 A Night Song (s.A.T.B.) 3d. 


40 Dirge for the faithful Lover(s. A.T. B. e) 14d. 
41 A Drinking Song (T.T.B.B.)... 3d. 
42 Sylvan Pleasures (S.A.T.B.) + eco 40. 


Boox II.—trs. 4d. 
SIX SONGS BY HENRY SMART. 


43 Consolation .«. (S.A.T.B.) 13d. 
44 Good Night, thou glorious Sun ,, 3d. 
45 Hunting Song. oe ° aa: 
46 Lady,rise,sweet Morn’ saw aking, 3d. 
47 Summer Morning os eee 3d. 
48 The Sea King ove soo 99 3d. 
Boox III—1s. 4d. 
SEVEN SHAKSPERE SONGS BY 
G. A. MACFARREN. 

49 Orpheus with his jute (s.A.7.B.) ... 3d. 
50 When Icicles hang (s.A.T.B.) woe 9d 
51 Come away, Death (s.A.T.T.B.) ... 3d. 
52 When Daisies pied (S.A.T.B.) 3d. 


53 Who is Sylvia ... ove 13d. 
54 Fearno more the heato’the Sun, 
55 Blow, blow, thou Winter Wind,, 


Book IV.—1s. 4d. 


SIX SONGS BY J. L. HATTON. 


56 The Belfry Tower ..  (S.A.T.B.) # 
57 England .. oe: 06 


58 Come, celebrate the May ania *. 
59 Songto Pan ... eee ore 3d. 
60 The Indian Maid... oe pe 3d. 
61 The Pearl Divers... «5, 4d. 





VOLUME II. CONTAINS— 
Boox V.—ts. 4d. 
SIX SONGS BYG.A.MACFARREN. 


62 Robin Goodfellow ... (S.A.T.B.) 3d. 
63 Break, break on thy coldgrey stones 3d. 
64 Echoes(The SplendourFalls)(s.a.T.B.) 3d. 
65 Song of the Railroads oon og 13d 
66 Christmas ose ove ooo) 
67 Adieu, Love, Adieu ... on” # 


Boox VI.—1s. 4d. 


SIX SONGS BY C. A. MACIRONE. 


68 Sir Knight, Sir Knight (s.A.T.B.) 3d. 
69 The Wounded Cupid... wo 14d. 
zo Woman's Smile ove 3d. 
71 Autolycus’ Song ove 3d. 
72 Footsteps of Angels ... 3d. 
73 The Sunshines fair on Carlisle Wall = 


Book VII.—1s. 4d. 
SIX SONGS BY HENRY LESLIE. 


74 The Pilgrims ... ee af 
75 My soul to God, my heart to thee,, 3d. 


ere 9p 


oe 


76 Awake,awake,the Flow’rs unfold,, 3d. 
77 How sweet the moonlight sleeps, 13d. 
78 Land, Ho! ose ove a @ 3d. 
79 Up, up,ye Dames oe a 3d. 





Book VIII.—1s. 4d. 


SIX MADRIGALS BY VARIOUS 


COMPOSERS. 
Including the Bristol Prize Madrigals. 
80 Thine eyes so bright (s.s.A.T.B.B.) } 4d 
Henry Leslie. ‘ 
81 All is not gold ae t 3d. 
VW. F- Westbrook. 
82 Hark how the birds (S.S.A.T.T.B.) 








Henry Lahee. 
83 All ye woods (s.s.A.T.B.) Do. 
84 My love is fair (S.A.T.B.B. d 
Henry Leslie. 3d. 
85 Charm me asleep (s.s.A.T.B.B.) Do. 3d. 





VOLUME III. CONTAINS— 
Book IX.—ts. 
SIX SONGS BY HENRY HILES. 


86 When twilight dews... (s.A.T.B.) 14d 
87 A Finland Love Song abe 4s 14d. 
88 Evening oa. 4 14d. 
89 To the Morning Wind st ae 3d. 
90 To Daffodils ... oe on a 3d. 
ot Summer Longings .. eee 99 3d. 


Book X.—1s. 
SIX SONGS BY 
% FRANCESCO BERGER. 
92 Night, lovely Night 


ooo 


fa 


| 


VOLUME IV. CONTAINS— 
Book XIV.—ts. 4d. 


SIX SONGS BY A. ZIMMERMANN. 


118 Fairy Song... oe Aree 3d. 
119 Good night ... one ” 14d. 
120 Gone for ever... eos ie 3d, 


121 Flowers... ove toe ove 
122 To Daffodils ... one e° 
123 Good Morrow... eee oo 


Book XV.—ts. 4d. 


EIGHT SHAKSPERE SONGS BY 
G. A. MACFARREN. 


124 Sigh no more, ladies (S.A.T.B.) a 3fh 
125 You spotted snakes (S.S.A.A.) oo 
126 Take, oh take those lips away 

(S.A.T.B.) 14d, 
127 It was a lover and his all te 4d. 
128 O mistress mine ea oi 1H, 
129 Under the greenwood tree . » 14d. 
130 Hark, the lark... e 4d. 
131 Tell me where is fancy bred. a 1H, 


Book XVI.—1s. 4d. 


SIX SONGS BY HENRY LESLIE. 


132 The Violet ‘cue 89 (S.A.T.B,) 3d. 
133 One morning sweetin May ,, 3d, 
134 Daylight isfading ... ave: a 4d. 
135 Down ina pretty valley... ,, 3d. 
136 The Primrose.. ove e 

137 Arise, sweet love ove 


Boox XVIL-crs. 





93 Essay, my Heart eee ” 3d. 
04 Childhood's any ove ee n SIX SONGS BY HENRY SMART. 
95 Now «. vig ” 30; | 138 Tis break of da: (S.A.T.B.) 2d, 
096 Sunset , 14d PR: 
97 Arise, the Sunbeams hail ” 3d. ia Danae ae nfo Lai ” * 
141 Spring Song ... ooo on a 2d, 
Book XI.—t1s. 142 The Curfew ... eo ve K ad. 
SIX SONGS BY 143 Hear, sweet spirit ... ooo 2d, 
J. BAPTISTE CALKIN. Boox XVIII.—1s. 4d. 
98 Night winds that so ee“ — ) } 134.| SIX SONGS BY SAMUEL REAY. 
99 Breathe soft ye Winds ” 13d. | 144 Spring Voices... ove (SA. TBF 
100 My lady is so wondrous fair ,, 13d. | 145 Waken, lords and gy say ” 
tor Chivalry of Labour (s.s.A.T.B.) ... 4d. | 146 As it fell upon a day.. Sars 
102 Come, fill, my boys (A.T.1.B.)  «. 3d. | 147 Huntsman, rest ove ” x 
103 Echoes (S.A.T.B.) see eves wees: $d. | 148 ’Tis May upon the mountain ” 3d. 
149 Take, oh take those lips away ,, 14d. 
Book XII.—ts. 4d. 
EIGHT SONGS BY J. BARNBY. VOLUME V. CONTAINS— 





104 Phebus... os (S.A.T.B.) 13d. 
1o5 Luna ... ooo ooo 14d 
106 A Wife’s Song. ovo 14d 
107 Home they Soouahe ~ 14d 
108 Annie Lee... eee 9 14d 
tog Starry — of Heav ee 13d 
110 The ove ose ooo 49 3d. 

111 The Skylark mas’) iene 400° 3d. 


Boox XIII.—1s. 
SIX SONGS BY G.A.MACFARREN. 
The Words by the Rev. Charles Kingsley. 
112 The Sands of Dee ... (S.A.T.B.) 3d. 


113 Alton Locke’s Song ... sen9 14d. 
114 The Starlings... ese eae oa 13d. 
115 The Three Fishers ... ha he 3d. 
116 The World’s Age aus oon 13d. 
117 Sing, heigh ho! we ooo. pp 3d. 





Book XIX.—t1s. 
SIX SONGS BY A. S. SULLIVAN. 


150 The Rainy Day (S.A.T.B.) 4 

151 Oh, hush thee.) my babie <b 3d. 

152 Evening ake ays 14d. 

153 Joy to the Victors oat ore $9 3d. 

154 Parting Gleams ove ooo 9p 14d. 

335 iChOOBs ste: Sade i set) remem 3d. 
Boox XX.—1s. 


SIX SONGS BY W W. MACFARREN. 


156 Spring ... so eee (S-A.T.B.) 36. 
157 Summer oso veo ooo 99 14d. 
158 Autumn... 0, ore ove 9 3d. 
159 Winter... os. ooo eco 9p 3 


160 You stole my love a an 
161 Dainty love... 











SIX § 


162 Drop 
163 The] 
164 The | 
165 Oh, V 
166 Suns 
167 The | 








) md 
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NOVELLO’S PART-SONG BOOK—(Continued). 


Boox XXI.—1s. 4d. 
SIX SONGS BY J. LEMMENS. 


362 Drops of Rain.. ooo — (8.A.7.B.) 3d. 
163 The Fairy Ring eee ole 3d. 
164 The Light of Life... ee 3d. 

Oh, welcome him ‘“ 3d. 
16 Sunshine through the clouds s 3d. 
16 The Corn Field a ee 3d. 


Book XXII.—ts. 


SIX SONGS BY HENRY SMART. 


168 Wake! to the hunting 


169 Dost thou idly ask .. aa a 3d. 
4 A Psalm of Life an eae 14d 
171 Only Thou 14d 
172 I prithee send me back my heart » «rd 
173 The Moon ae «on pei d. 


Book XXIII.—ts. 4d. 


SIX SONGS BY CIRO PINSUTI. 


174 A Spring Song Pom 
175 An Autumn Song... nae a 3d. 


176 The Two Spirits eee san! 3d. 
177 The Crusaders eae i 3d. 
178 The Caravan ... pam wn’ de 3d. 
179 Stradella iw es ae 3d. 


VOLUME VI. CONTAINS— 


THIRTY - FIVE SONGS BY 
J. L. HATTON. 


#180 When evneing 's twilight (s.a.T.B.) at 


#181 Absence fe ia “a « 
#182 April showers idee on - 
*183 The red, red rose ... see te 3d. 
*184 Beware, beware a dans” ty 3d. 
#185 The Sailor’ sSong w. ep A 3d. 
186 Good Night ...  .. ave ad. 
187 Blythe isthe bird ... eS ad. 
#188 Stars of the summer night de 3d. 
*189 The hemlock tree ... a 4d. 
#190 i Frost... ow coe 99 3d. 
*191 Iloved her... a 3d. 
%192 The Village Blacksmith ... ” 3d. 
193 The Bait (come live with me),, 3d. 
194 Softly fall the shades ofevening,, 2d. 
195 Auburn (Sweet village) ... ,, 3d. 
196 Bird of the wilderness ae ie 3d. 
197 The Summer gale ... weed 2d. 
198 I met her in the quiet lane - ad. 
199 If thou art See «-- os 3d. 
200 Spring song . - “a 3d. 
201 Good wishes . ee an gy 3d. 
202 Parting and Meeting ~> 2d. 
203 Whether kiss’d by sunbeams ,, 3d. 
204 The roses are ee we 3d. 
205 The Rivals... aie 3d. 
206 The village dance ... a 3d. 
207 Song of the Gipsy maidens. pe 3d. 
208 The Waterfall = 9 3d. 
209 Over hill, over dale. 9 3d. 
210 Love me ‘little, love me long ,, 3d. 
air Going a-maying 3d. 


212 See, the rooks are homeward flying * ok 
3d. 


213 Sweet Lady moon ... 


214.Hark, the Convent bells are ringing,, 3a. 


* Arranged by the Composer for mixed 
voices, 


(S.A.T.B.) 3d. 


(S.A.T.B.) + 


VOLUME VII. CONTAINS— 


J. L. HATTON. 

FOR MEN’S VOICES. 
215 When evening’stwilight ... ose 
216 Warrior's Song eee ooo ove 
217 Absence.. 
218 April showers ... eee eee eco 
21g The red, red rose os eco 
220 Beware, beware sa eee 
221 Thehappiestland .. e 
222 The Sailor’s Song ‘ 
223 Busy, curious, thirsty fy 
224 Good night, beloved . 
225 Bacchanalian Song ... one ° 
226 Stars of the Summer night... eee 
227 King Witlaf’s yee horn one 


oe one one one 


228 Tars’ song eo eco os 
229 The hemlock tree eos Se eco 
230 Jack Frost eee eco eco ove 
231 The Lye... ent ooo oo ese 
232 I loved her Po ee 


233 The Village Blacksmith « eco 

234 The Letter . 

235 Shall I wasting in despair oe 

236 The way to build a boat, or Jack's 
opinion a eee “se 

237 Ilov’d a lass,a fair one “a «os 

238 The Lifeboat ... eee one eco 


VOLUME VIII. CON TAINS— 


HENRY SMART. 


239 The Shepherd’s farewell (s.A.T.B.) 
240 The wave's reproof ... pees 


241 Ave ae a oo me 
242 Spring .. eco wee oop 
243 Morning ooo eo” 


244 Hymn to Cy: nthia 1. es 96 
245 Cradle Song ... iti ‘ine 
246 The joysof Spring ... in 
247 Dream, baby, dream .. aia ie 
248 A Song for the Seasons oe 

249 O say not that my pent is cold, 
250 Love and mirth a 


251 Sweet vesper hymn .. ne a 
252 Crocuses and Snowdrops .. ,, 
253 Stars of the summer night... ,, 
254 Wind thy horn ani aco 99 
255 The land of wonders se ia 


256 Ye little birds that sit and sing,, 


258 How sweet is summer morning,, 
259 Now May is here... oh Ge 


VOLUME Ix. CONTAINS— 


WALTER MACFARREN. 


2fo Hunting Song ove (S.A.T.B.) 
261 Summer Song... eco oe gg 
262 The Curfew bell oe mn 
263 The Warrior ... fis omnes 


264 Love's heigh-ho! aa pe 
265 Good night, good rest eee 95 
266 The Fairies ‘i nie wnt 
267 Cradle Song " ese 
268 Morning Song... oe sie 
269 Ye pretty birds wee eco 99 
270 More life on ove 

271 Sweet content.. ho ‘ 
272 Sea Song “a (T.T.B.B.) 
273 The stars are with the voyager 


274 Autumn wee gg 
275 Highland War ‘Song... «co 8 
276 Shortest and longest... eae oe 


277 Windlass Song 

278 O Lady, leave thy ‘silken thread 
(S.A.T.B.) 

279 Lover’s Parting 

280 Shepherds all and maidens. fair, 





281 Night, sable goddess.. eco 99 
282 Hence, all you vain delights ” 
| 283 Sw allow, swallow hither wing ,, 


TWENTY-FOUR SONGS BY 


TWENTY-ONE SONGS BY 


2d. 


257 How soft the shades of ev ening creep,, 2d. 
2d. 


3d. 


TWENTY-FOUR SONGS BY 


3d. 


VOLUME X. CONTAINS— 


R. L. DE PEARSALL. 


284 The Hardy a oor (S.A.T.B.) 
284* do. G06 ~< (A.T.T.B.) 
285 Nymphs are sporting (S.A.T.B.) 
286 O who will o’er the downs - 

286* do. do. T.T.B.) 
287 Who shall win my lady fair ~ A.T.B.) 
283 Why with toil oe 

289 When Allen-a- Dale went a- hunting. 

Glee. ... 


290 I saw lovely Phillis. “Madrigal | he 
291 The River Spirit’ssong _(A.T.T.B.) 
292 It was upona + Sing’ tideday. Mad- 


rigal +. (S.A.T.T.B.) 
293 Take heed, ye ” shepherd swains. 
Madrigal .. eee (S.S.A.T.T.B.) 


294 Spring returns. Madrigal (s.s.a.T.B.) 
295 Great God of love. 8 voices. —_ 
rigal ... 
296 In dulci jubilo. “Christmas Carol : 
297 The song of the Frank companies. 
(S.A.T.B.) 
298 How bright in the May-time ,, 
299 The Wintersong ... aa * 
300 The Bishop of Mentz weg 
301 When last I strayed .. jn. 
302 See how smoothly ... eco 9 
303 Let us all go Maying on 
304 List! Lady, be not coy. Madrigal 


(S.S.A.T.T.B.) 
305 Oyeroses. Madrigal 


306 Sing we and chaunt it. Madrigal 
for Double Choir ... 
| 307 Sing we and chaunt it. Madrigal 
for 4 voices ... aa 


308 The Red Wine flows (t. TB. ‘B. ee 
309 Shoot, false love, I care not. Ballet 
Madrigal one es (S.A. TB.) 


VOLUME XI. CONTAINS— 


R. L. DE PEARSALL. 


Laugh not, Youth, at Age. Madrigal 
(s.A.T.B) 

Down in my garden fair. ee 

Adieu! my native shore 

Purple glow the forest mountains ; a 

Caput apridefero ... aa 

A Chieftain to the Highlands x 

A King there was in Thule re 

Come, let us be merry. Twelfth 

Night Song ws 
Mihi est es. So (A.T. B. B ) 


310 


311 
312 
313 
314 
315 
316 
317 


318 
319 
320 
32I 


Lay a gar! land. Madrigal for 8 voices 
Summer is y’ coming in. were 
«S.A. T.B.B.) 


(s 
322 Why should the Cuckoo's tuneful 








3a. | 


| 


note. Madrigal. (S.S.A.T.B.) 
323 Why weep, alas! my lady love. Do. ,, 
324 Thereisa paradise on earth (A.T.B.B.) 
325 O! all ye ladies fair andtrue_,, 
326 War Song of the Norman Baron 

Taillefer (s.A.T.B.) . 
327 Why dothe roses. Mad. for. + voices 
328 Sweet as a flowerin May. Do. ... 
329 The praise of good wine (T.T.B.B.) 

The Watchman’s Song (T.T 
330 Ditto. ditto. (S.A.T.B.) 
331 The Waters of Elle (s.s.a.T.B.) 
332 No! no! Nigella. For Double Choir 
333 Sir Patrick Spens. In ro parts ... 






Light of my soul.Madrigal(s.s.a.T. B.B. )3d. 


B.B.) } 
ET 





SONGS AND MADRIGALS BY 


SONGS AND MADRIGALS BY 


2d. 
4d. 


SONGS BY A. S. SULLIVAN, 


HENRY SMART, &c. 


The long day closes (T.T.B.B.) 


A. S. Sullivan } 3d. 


The Beleaguered (T.T.B.B.)A.S.Sullivan 
The Homeward Watch Henry Smart 
Sleep, my sweet. (A.T.T.B.) ¥.L. Hatton 
TheWrecked Hope (s.a.t.B.) ¥#.L. Hatton 
Going away (A.T.T.B.) F. L. Hatton 





(To be continued.) 


Nearly all the above-named Four-Part Songs are published in score, folio size; also in separate vocal parts, 


either octavo or folio. 


3d. 
14d. 
3d. 
3d. 
3d. 
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CONTAINING 


646 HYMNS WITH TUNES. 


SMALL POST OCTAVO, TO BIND WITH THE PEARL OCTAVO PRAYER BOOK :— 
Cloth, boards - - - - - 2s. 6d. 
Cloth, bevelled boards, red edges” - - 38. od. 


THE TREBLE PART WILL BE READY IN A FEW DAYS. 


LONDON: 
NOVELLO, EWER AND CO., 1, BERNERS STREET, W., AND 35, POULTRY, E.C. 





THE OFFERTORY SENTENCES. COMPOSITIONS BY 
WITH AN APPENDIX FOR FESTAL USE, | SIR JOHN GOSS. 


| 
| 
SET TO MUSIC BY | THANKSGIVING TE DEUM. Composed on the occasion of 


” 7D NIRV | Her Majesty's Ppnokegiving at St. Paul’s Cathedral, for the restora- 
JOSEI H BARNBY. ition to health of H. R. H. the Prince of Wales, and dedicated by 


oe ‘ er AS bs Be gracious permission to Her Majesty the Queen. Vocal score, folio, 
Price 1s. 6d.; or in Numbers at 2d. cach. 48., octavo, od., vocal parts, 6d. each os 
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